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y 4, Dear Readers 


A 


hey say there’s a horse thief in every family if you look 
back far enough. We haven’t found the horse thief yet, 
but my family is enjoying some discoveries of our 
Newfoundland, Cape Breton, and New England roots. 
My mother’s ancestors on her father’s side came to Boston in 
1635 and, during the 18th century, one of them even became a 
bit famous. James Reed, among other things, founded the 
town of Fitzwilliam, New Hampshire and later commanded at 
Fort Ticonderoga. One of my favorite stories about General 
Reed happened when he was in his eighties, then blind, a wid- 
ower, and living in Fitchburg, Massachusetts. He had a friend 
who was disabled from a stroke and walked with great difficul- 
ty. Each day the two old men went for a walk—one providing 
the sight and the other an arm upon which to lean. So what 
does this have to do with dulcimer players? It reminds me of 
something that happened in mid-July at the Augusta Heritage 
Arts Workshops in Elkins, West Virginia. 

I had a small class of beginning hammered dulcimer stu- 
dents while Tull Glazener taught intermediate mountain dul- 
cimer music and skills across the hall. It was Blues Week and 
Swing Week, so those two themes involved most of the 
Augusta participants. Tull and I wanted our collective group 
of eleven not only to sample the veritable feast of activities 
available during the week but to have something special and 
complete within ourselves. We decided to have the classes 
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It was a delightful week! My class was excited to be invited 
to join the group across the hall for a slide program on old 
West Virginia mountain dulcimers found by Augusta’s folk- 
lorist Gerry Milnes. We all learned from each other and, at 
times, leaned on each other. The dulcimers were different, 
but the enthusiasm of the players and the universality of the 
music brought us together—even the teachers, as Tull and I 
played music together during rare free moments. 

I know as well as you that Dulcimer Players News is about 
two instruments sharing commonality mainly in name. Each 
time an issue goes into the mail, players of both dulcimers 
express the opinion that the DPN dwells on one instrument 
more than the other. One view or the other will be valid at 
any given time, but the heart of DPN, in addition to the 
instruments themselves, is the players and the music. Much 
as Tull and I concentrated on our respective students and 
their instruments during the week, the common threads we 
explored brought us easily to moments of musical fun—and 
to musical growth. 

Almost two centuries later I think of my ancestor’s out- 
reach to an old friend, imagining how they helped and 
inspired each other. I wish I'd known James Reed personally. 
I hope the thoughts and music shared by al! of the dulcimer 
players in this issue help and inspire you in your musical life. 


meet together during the last hour of the afternoon each day Dulcimerrily, 
to play music for each other and with each other. ‘ 
Since mine was a beginning class, our first tunes on the QC. 
hammered dulcimer included “Skip To My Lou” and “Twin- QAMC, 
kle, Twinkle, Little Star.” The mountain dulcimer students 
were learning right- and left-hand techniques in addition to 
new repertoire—and they were more advanced players than Madeline Reed MacNeil 
we were. But we beginners studied some back-up, and we 
were ready to be part of the group. 
NETWORKING 
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Unclassified Ads: Nov. 5th 
Display Ads: Nov. Sth (space 
reservation), Nov. 15th 
(camera-ready copy) 


Ad Prices 

Unclassified Ads: 

45¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For returns 


Technical Dulcimer questions 
Sam Rizzetta 

c/o Dulcimer Players News 
PO Box 2164 

Winchester, VA 22604 


Recordings and Books for Review 
Neal Walters 

9507 Colesville Road 

Silver Spring, MD 20901 


Bonnie Carol 
Dulcimers 


15 U Sherwood Road 
Nederland, Colorado 80466 
(303) 258-7763 
bonnie@welcomehome.org 


Dear DPN: 

IT have just sent two dulcimers that I 
made to people who live at the North 
Pole. This is new territory for the dul- 
cimer! We were there for five months 
and found not one dulcimer. The two I 
sent were for a young police officer at the 
North Pole, and for a Corps of Engineers 
employee at the Chena Lakes project. 

We gave lessons while we were there 
as hosts and, as we find nearly every- 
where, the dulcimer is a people magnet. 
I thought DPN readers would like to 
know of a fertile ground availble for the 
dulcimer. 

Al Tuley 


Jonestown, Texas 


Dear DPN: 
The current issue of Dulcimer Players 
News arrived today. Gorgeous! Jenny 


Letters to Us 


Linehan did a fantastic job on the pho- 
tos, and your printer did such a great 
job of reproducing them! And you guys 
do such a beautiful work on the layout; 
I love all the white spaces and the open 
feel of each page. 

Loved the little dingbats that started 
the paragraphs of each section on the 
Fogel article; the dingbats made from 
the photo of his dulcimer bridge/shad- 
ow/soundhole. Wow! Your issues keep 
getting better looking all the time. 

Just wanted to tell you how much I 
love the issue. And to wish you good 
luck in your move twenty feet down the 
hall. Maddie, enjoy your desk in the 
new office. 

Barbara Gregorich 

Chicago, Illinois 


Correction: This is an addition, actually. 
Our apologies go to Jenny Linehan 
whose wonderful photographs accom- 
panied the article on Rick Fogel in the 
August-October, 1998 Dulcimer Players 
News. We neglected to credit her. 


The Music of Steve Schneider 


THE DOOR TO CHRISTMAS - 

with Dave Neiman 

"...performed with such strength, beauty 

and warmth you feel at once at home with 

them. The Door to Christmas is enlightening, 
' stunning, and moving-all at once." 


New England Performer 


CALL TOLL FREE 
Or write us: Salient MusicWorks, P.O. Box 34, Congers, NY 10920 


A PLACE JUST RIGHT - with Simple Gifts 


"Brought me moments of awe at the amount of 


TUESDAY’S CHILD 

..always seems fresh and free-flowing. I simply 
can't say enough about this album. I think 
you'll love it!" Bill Spence, Andy's Front Hall 


MOMENTUM - with Paul Oorts 
"....a stunning new release. Hearing either one of these two alone is a treat; 
hearing them together is about as good as it gets." Dulcimer Players News 


1-888-DULCIMER CHARGE YOUR ORDER 


CD’s— $15.00 CASSETTES — $10.00 
Shipping: $1.50 per address, orders over $35 shipped free. NY Residents add local tax. 


National Champions, Performers, 
Accomplished and Beginner Players 
all agree... 


on SERVE YOU!!! 


with a variety of 
sizes, models and 
accessories 


Toll Free: 
1-888-PLAY A HD 
Instr ee ne A ve Spirit (752-9243) | 


Pusic tor All Occasions trom 
“The Bie: < N Otrings Family! 


“White 
Christmas” 
by Russell Cook 


Coming This 
Holiday Season! 


WOOD To receive a complimentary Wood ‘N Strings catalog, 
—— 


call toll free 1-888-PLAY A HD (1-888-752-9243). 


STRINGS 1801 Peyco Dr. South Arlington, TX 76001 


Dealer Inquiries Welcome 


“a News & Notes 


Jam sessions are a favorite of moun- 
tain dulcimer players but the largest 
orchestrated and rehearsed mountain 
dulcimer ensemble appeared at the 
Dulcimer Playing Workshop at 
Appalachian State University in Boone, 
North Carolina. Ken Bloom, a multi- 
talented musician from Pilot Mountain, 
North Carolina conducted the Orches- 
tra, which consisted of faculty and stu- 
dents from the week-long workshop. 
Music performed at the Orchestra 
recital in Farthing Auditorium on July 
2nd consisted of “Simple Gifts,” a med- 
ley of “Caitlin Tyrreal” and “Patsey 
Geary’s Favorite,” and “Amazing 
Grace” with guest singer Jean Ritchie. 
The workshop, held in late June each 
year, is directed by Lois Hornbostel in 
conjunction with the School of Music at 
ASU. For information, contact the 
Office of Conferences and Institutes, 
Appalachian State University, Universi- 
ty Hall, Boone, NC 26808. Phone 
704/262-3045. 


Kentucky Music Week turns 
a dulcimer novice to a zealot 
Sally S. Smith « Waynesville, Ohio 


Kentucky Music Week was a week 
full of firsts for me, yet I felt as though 
I'd come home to old friends. Only 
recently introduced to the mountain 
dulcimer and the music traditionally 
played by that instrument, I didn’t know 
what was in store as I signed up for this 
new experience, 

Friendly people? Mountains of 
music? A quaint historic setting in 
Bardstown, Kentucky? Yes. I expected 
all of that. But the heart of the week’s 
coursework was a mystery as I studied 
the brochure, puzzling over what classes 
to select for my debut into this unex- 
plored realm of mountain music. I was 
a greenhorn, and none of the names on 
the brochure were familiar. I had only 
met my potential room mate, Elizabeth 
Kluts, once, but her friendliness and 
positive accounts of her experience at 


KMwW last year enticed me. I must 
admit, as July progressed, a busy work 
schedule and lack of knowledge of the 
program tempted me to cancel. But I 
liked my first dulcimer experiences. 
Something drew me on. 

So I guessed at the course selections, 
carefully packed my computer and a 
portable office so I wouldn’t miss much 
work, grabbed my dulcimer and climbed 
in the car for the four-hour ride to the 
unknown territory of Bardstown, Ken- 
tucky. 

License plates from all over the 
country greeted me as I entered the 
motel parking lot Sunday evening. I was 
greatly encouraged as the evening 
unfolded and I began meeting people in 
the gathering room of the Best Western 
Motel. Musicians were jamming, people 
were laughing, old friends were embrac- 
ing, and the Kentucky Music Week 
team was actually friendly and unflap- 
pable as they checked in all of the stu- 
dents. This was good! 

As the week unfolded, I knew I was 
part of a mini-miracle in progress. Peo- 
ple with a wide variety of backgrounds 
from all over the country had come 
together to learn more about their com- 
mon love. And learn we did. 

As I learned more about the instruc- 
tors and the classes available, I changed 
my schedule—to no one’s objections. 
The KMW team was always accommo- 
dating and friendly. As a newcomer, I 
learned volumes in the comfortable, 
supportive setting. Yet the long-estab- 


Ji 
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lished musicians were also learning. 
Instructors took each other’s classes, 
sharing songs and techniques. 

To my surprise, entire families 
attended the Kentucky Music Week, 
and everyone participated. Children’s 
classes were held in tandem with ours. 
With adult course offerings ranging 
from singing to wood-working to crafts, 
non-musician spouses found plenty to 
enjoy. The chuckles were contagious, 
and I looked forward to seeing what the 
latest T-shirt project had produced, or 
how the baskets were coming. 

Perhaps the best part of this special 
week was the jamming, and the accep- 
tance of newcomers to the fringes of 
that hallowed circle of talent. Everyone 
encouraged us to participate, making 
what we learned during the day come 
alive each night. 

I returned from the Kentucky Music 
Week with a pile of new music, an arm- 
load of tapes, CD’s and books, a list of 
email addresses, and a computer that 
had never been turned on. And a wist- 
fulness knowing that I’d never be able 
to explain this feeling to the uninitiated. 

I guess I'll just have to recruit my 
husband and my friends for next year’s 
KMW so we can share this special time. 
By then I’ll have them all playing a dul- 
cimer. 

For more information about Ken- 


tucky Music Week, contact: 
Nancy Barker 
Box 86, Bardstown, KY 40004 
502/348-5237 


Wow! Mom had a really great time at the dulcimer festival, didn't she! 


John Stockard ¢ Milledgeville, Georgia 


eRe 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 
Marches for Mountain Dulcimer; 
Ensembles for Dulcimers Recorders 
Flute. Guitar Chords. 


“The Sound Is the Gold in the Ore.” 
Robert Frost 


Order From; SOUNDINGS 
PO Box 1974 * Boone NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sales Tax 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 
Meet the Friendly Dulcimer, the basics 


Easy as 123, 50 tunes, ages 8—adult 
The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer ages 10—adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


HD Wheelie 
; 


Slip your dulcimer into the Wheelie, 
fasten two stretch cords, and it will 
roll beside you wherever you go, 
even through doors. 

2 sizes: 6” or 7” 

Measure the depth of your 
dulcimer in its case. 

Other sizes by special order. 


$55—includes S &H 


Colleen Chittum 
PO. Box 75, Rittman, OH 44270 
330-925-7181 
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junta, Schilling, 


Jean’s Dulcimer Shop 


P.O. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@& HAMMERED & MOUNTAIN DULCIMERS @& 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


BESBEEOH(_ tres 1.00 heiniaio wn ater |SSCEBES 
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It has taken months! In April we 
contacted two hundred dulcimer clubs 
requesting updated information. In 
June we still needed to hear from sev- 
enty-five. In July we put all of this cur- 
rent information into our website 
(www.dpnews.com/clubs). 

Please pay the website a visit and let 
us know if your club is not listed and 
should be or if we have some incorrect 
information. Should you and the inter- 
net not be intimately acquainted, we 
will gladly send you a complete list for 
$2.00 and a stamped (55¢) business-size 
envelope. Listings for individual states 
are free. 


“CHOICE OF CHAMPIONS” 


Dulcimer Clubs 


New Dulcimer Clubs 


Alabama 

Dulcimer Assoc. of Andalusia and Opp 
Byrdell D. Kersey 

603 East Ida Ave. 

Opp AL 36467-2311 

Monday mornings 


Kentucky 

Cincinnati HD Club (KY Meeting) 
Michelle Wolf 

6352 Hickorybark Dr. 
Loveland OH 45140 
513/575-0058 
T.-Mwolf@worldnet.att.net 
3rd Wed. in N. Kentucky 


Ohio 

Darke Co. Dulcimer & Folk Music Society 
Jean Grosch 

5306 Brown Road 

Versailles OH 45380 

937/337-3068 

2nd Mondays 


Fall 1998 = 5 


Cincinnati Hammered Dulcimer Club 
Michelle Wolf 

6352 Hickorybark Dr. 

Loveland OH 45140 
513/575-0058 
T.Mwolf@worldnet.att.net 

1st Tues NE. Cincinnati 


Texas 

Hill Country Dulcimer Group 
Al Tuley 

18005 LaFayette Park Road 
Jonestown TX 78645-3122 
$12/267-1871 

Meets in Lago Vista 


Virginia 

The Southern Highlands Dulcimer Society 
Tammy Martin 

P.O. Box 187 

Emory VA 24327 

540/944-3610 

tsmartin@naxs.com 

4th Sundays 


MOUNTAIN DULCIMERS 


8 out of 11 recent national mountain dulcimer 
champions performed on McSpadden Mountain Dulcimers 


Quality & Affordability Since 1962 
Dealers Welcome ¢ Catalog $1.50 


P.O. Box 1230, Dept. DPN, Mountain View, Arkansas 72560 © 870/269/4313 ¢ Fax 870/269/5283 


= 


ad MAIN STREE’ SEREET 


winning CASE COMPANY 


Dégital editing and 
producer/ post-production 
On-location recording 
available creating Custom cases 


SETH Specializing in acoustic and protecting beloved 


AUSTEN music dulcimers througout the 
world. Call, write or fax 


stablished for 17 years 


engineer 


aay oar ee is available For more information: 
HAMMERED DULCIMERS : i Golf, Austen for free brochure. 
Handcrafted in A tpalachian Fiardwocds for your 3 Pork Hill Road 
by Jim Miller next Water Village 
: Ossipee, NH 03864 
recording. 603-539-8301 


BOX 1104 ¢ DRIGGS, IDAHO ¢ 83422 
VOICE AND FAX ¢ 208-354-8636 


12/11 — $475.00 
15/14 — $650.00 

Hardshell Case — $150.00 Bob and Betty Kiogima 
Stand — $30.00 22425 Pardee Ct. 


7 Dearborn Heights, MI 48125 
Hammers — $15.00 BB Hammers, 
stom Hammer Makers, = 
UPS Shipping - $25.00 g 313/292-1934 


P.O. Box 228 Many styles available in Cherry or Maple 7%” or 8%” long with 
Hampton, Tennessee 37658 Rosewood trim handles. 


(423) 725-3191 We Specialize in Custom Sizes. 


Dealer Inquiries Invited. 


‘Taylor (Made ‘Dulcimers 


Michael Shull 


New Debut Recording 


“ Ze hk) <4 I) 
Du Keimer RE natse 
Instrumental songs of praise with mountain dulcimer out front 


and guitar accompaniment. Melodic flat picking style in DAD, 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. gives these inspirational songs a new and refreshing sound. 


* 3 basic models * Custom orders gladly accepted * 


Yo ; are nea OB a . 1998 Georgia Dulcimer Champion QDuleimer Sraive” includes... 
Cassettes, books and accestories “Send SASH tor brochure 1998 Florida State Dulcimer Champion His eye is on the sparrow 
1998 Southern Regional Champion Mansion over the Hilltop 

TAYLOR MADE DULCIMERS 3rd place, Mt. View Arkansas I'd rather have Jesus 


1998 Mid-Eastern Regional Dulcimer Champion ..-and other favorites 
790 McMahan Hollow Rd. 


Pigeon Forge, TN 37863 TO BE RELEASED LATE FALL 1998! 


(423) 428-8960 Michael Shull 412 Ermine Road, West Columbia, SC 29170 
Call (803) 796-2559 


edited by 
Neal Walters 


Janita Baker is one of the innovative 
and influential mountain dulcimer play- 
ers on the scene today. For starters, she 
and her husband, Bob are the principals 
behind Blue Lion dulcimers. She has 
also been a pioneer in playing blues, rag- 
time, and classical music in a fingerpick- 
ing style on the dulcimer. She usually 
plays with four equidistant strings in 
what she calls a chromatic tuning. Her 
latest project is a book/tape set called 
Blues and Ragtime for Fretted Dul- 
cimer (the book) and simply Blues and 
Ragtime (the CD). Although I’m dis- 
cussing them together, these are sepa- 
rate productions. The CD, which 
features Janita’s inspired playing of fif- 
teen tunes, stands on its own, and, in 
that sense, it’s unfair to pigeonhole it as 
a companion CD to her book. Of course, 
the CD also serves to illustrate how the 
tunes in the book can sound so, in that 
sense, it is a real and valuable compan- 
ion to the book. Her playing is both crisp 
and sensitive and will astound those of 
you who are unfamiliar with the possibil- 
ities offered by her setup and tunings. 
The tunes range from the traditional 
(Rocks and Gravel, Frankie and Johnny, 
Fishing Blues and Careless Love) to 
W.C. Handy (St. Louis Blues, and Mem- 
phis Blues) to Scott Joplin (The Enter- 
tainer, Maple Leaf Rag, Ragtime Dance, 
Bink’s Waltz, Weeping Willow and 
Solace) and include two original compo- 
sitions, Bobcat Ramble and Baker’s 
Dozen. Bob adds vocals and guitar back- 
up on several cuts. The book presents all 
the tunes in both standard notation and 
dulcimer tablature. Janita clearly and 
fully explains her four equidistant string 
setup and fingerpicking style. The tunes 
range from the relatively simple to the 
very difficult and should provide several 
months of challenges to the student. 
Janita obviously loves this music and I’m 
betting you will too. 

Another mountain dulcimer player, 
North Carolina’s Mike Casey, is a fine 
interpreter of Celtic music on any 
instrument. Having studied Irish flute 


Musical Reviews 


with Jack Coen in Ireland, he began 
adapting techniques from flute, fiddle, 
and other instruments to the dulcimer. 
He added a lower bass string (tuned to 
an A below the normal D) in order to 
play all the notes in the dance tunes and 
harp pieces, and this served as the basis 
for what has become a distinctive style. 
His new book, Hands On Dulcimer, is 
subtitled Developing Technique through 
Exercise & Studies. It covers volume, 
tone, phrasing, articulation, and rhythm, 
from the basics to technique for the 
right and left hands, fingerpicking, and 
challenges for both hands. The exercis- 
es help the student to develop strength, 
precision, control, and flexibility in both 
the right and left hands. Includes The 
First Noel, Harvest Home, Sally in the 
Garden, The Scotch Cap, The Munster 
Buttermilk, and Loch Lomond as set- 
tings to practice the techniques. 

On Steven Smith’s latest recording, 
Shaker’s Fancy, he gets help from 
Jerry Rockwell on guitar and Brandon 
Smith on viola, and plays plucked 
psaltery himself in addition to his fea- 
tured mountain dulcimer. The record- 
ing takes its name from the elegant, 
functional simplicity of Shaker style fur- 
niture, and includes Irish harp tunes, 
English country dance tunes, blues, and 
original compositions. It includes As 
Quick as You Please, Winter’s Lament, 
Stephen Foster Medley, Ode to O’Car- 
olan, The Black Nag and Southwind. 
Steve’s playing is exceptional and defi- 
nitely not as simple as his album title 
would lead you to believe. It’s also 
worth noting that the recording is 
remarkably clean as well with little or 
no pick noise or finger squeaks to spoil 
the intimacy of the Steve’s dulcimer 
playing. I expect that, once you hear 
this, you'll want to get Steve’s book and 
companion tapes, An English Country 
Garden, which feature more great 
English country dance music. 

Sagebrush Reunion is Paul Todd on 
lead vocals, guitar, harmonica, ham- 
mered and mountain dulcimers; Gary 
Carlson on harmony vocals, bass, and 
lead guitar; Matt Flinner on mandolin 
and bouzouki; Josh Kelly on percussion; 
and Jeff Row on acoustic bass. Together 
they make magical music. Although the 


from Janita herself at os phoma 
Quail Lane, Santa Margarita, CA 
93453. (book) 

Blues and Ragtime © Janita Baker, 
10650 Little Quail Lane, Santa Mar- 
garita, CA 93453, (CD) 

Hands On Dulcimer © Mike Casey, 
Milky Way Music, 108 Hanna Street, 
Carrboro, NC . (book) 

Shaker's Fancy © Steven K. Smith, 
429 Park Ave., Newark, OH 43055, 
http://www..infinet.com/~sksmith/ or 
Email: sksmith@infinet.com (CD, 
cassette) 
Sagebrush Reunion © Paul Todd, PO, 
Box 1054, Hailey, ID 83333. Email: 
ptodd@tnc.org (CD, cassette) 


album opens with some bird calls 
recorded at Silver Creek in Idaho and 
several songs celebrate the band’s envi- 
ronmental consciousness, this is far 
more than a simple paean to the great 
outdoors. In particular, Paul Todd has 
written some great songs that deserve to 
be widely heard and he sings them 
beautifully. Overall, the band’s ensem- 
ble sound is exceptionally tight and they 
show that they can do old-time tunes, 
blues, country, and calypso with equal 
ease and abandon. Matt Flinner’s man- 
dolin and bouzouki provide a wonderful 
counterpoint to Paul’s bluesy harmonica 
playing and Josh Kelly’s percussion con- 
tributes measurably to the overall group 
sound. Paul’s hammered dulcimer is out 
front on the excellent instrumental cuts 
Dill Pickle Rag, and Cotton Eyed 
Joe/Flowers of Edinburgh/Irish Washer- 
woman. His playing is smooth and 
deceptively relaxed, almost effortless. 
He is a master of syncopation whether 
playing lead or backup. This is not a 
hammered dulcimer album in the sense 
that the dulcimer is out front all the 
time. It is, however, a great album with 
nice tunes, great songs, wonderful 
singing, and fine performances. B 


Send books and recordings for review to 
Neal Walters, 9507 Colesville Road, Silver 
Spring, MD 20901. 


Dulcimer Definition T-Shirts 


mountain dulcimer hammered dulcimer 
(appalachian or lap dulcimer) ray 


DULCIMER 


Dedicated to providing information & instruction to dulcimer ET 
lovers! Every issue of The Dulcimer Times contains complete NSS : : 
coverage of the lap and hammered dulcimer community! s stringed instrument, member of sraneet commemarg of 
j the zither family, commonly played played by striking the strings with 
by strumming or plucking the hammers or mallets, can also be 
strings with a pick or fingers. plucked with the fingers. 


© 1997 Thomas J. Norulak 


Let everyone know what instrument you are playing with this 
hand screened, 100% Cotton T-Shirt. Sizes Adults S thru XL. 
$12.95 each (includes shipping in USA), add $2.00 for XXL; 
add $4.00 for XXXL; Sweatshirts—$18.95; XXL—$22.95; 
XXXL--25.95.. Colors: Brown on Natural, Beige on Forest 
Green, Pink on Purple, Navy on Sage. Send Check or Money 
Order to: 


Get the magazine that won the 1997 Communicator Print Media Award! 


4 Issues Just $21! Norulak Screen Printing 
ccccccsccccccce Dept.DPN 
Phone Orders: Se ia he Sad ey * Fax: 13 388-9699 1007 Wood Street 
rs@dul ‘imertit 
US Mail: Upcreek rections Inc. 1513 Upceek Rd. Bidwell, OH 45614 Pittsburgh, PA 15221 
(Visa and Mastercard accepted!) 

aN FESR SERPS. SEP EE PRY aA Wholesale inquiries welcome 

cepa lc horepsy ap Canada and Mexico: $35". All other countries: $548. 412-247-2772 


must be prepaid in US dollars, or charged to Visa or Mastercard. sues are shipped via air deliver. 


http://members.aol.com/tnorulak2/tshirts.htm 


Free CD with our Holiday Gift Pack! 
(see below) 


tek Rigen oo Highland Bagpipe Scutth Seatipipes ami cas 


A Scottish Christmas CD 
_THE HOLIDAY GIFT PACK 


HOW TO ORDER: 

Mention this ad, send check/call to charge: 

" MAGGIE’S MUSIC, P.O. Box 4144-TS Annapolis, MD 21403 
410/268-3394 Website: http://www.maggiesmusic.com (FREE CATALOG) 


SE 


Events 


| November 1-7 ¢ Brasstown, NC 

Workshop: Beginning Hammered Dulcimer. 
- Info: John C. Campbell Folk School, 
One Folk School Road, Brasstown, NC 
28902. 800/365-5724. www.grove. 

. net/~jccfs/. 


November 6-7 ¢ Elizabethtown, KY 
Heartland Dulcimer Fall Festival. Coffee 
house open stage, concerts, workshops 
for MD, HD, autoharp, guitar, vocals, 
and more. Info: Lorinda Jones, P.O. 
Box 123, Rineyville, KY 40162. 502/862- 
9747. lostnotes@ekx.infi.net. 


November 6-8 ¢ East Troy, WI 

Stringalong Weekend. Concerts, work- 
shops, singing and dancing at Edwards 
Conference Center. Dulcimer activities. 
Info: UMW Folk Center, Ann Schmid, 
PO Box 413, Milwaukee, WI 53201. 
Phone 800/636-FOLK (3655). 


Mardi Gras 
Dulcimer Festival 


Join in the fun for a musical weekend 


“we be jammin’ on the bayou, yeaht” 


November 6-8 ¢ Gatlinburg, TN 

KADC Smokey Mountain Dulcimer 
Retreat. Workshops: three levels of 
MD classes, one HD. Concert. Info: 
Alyce Hemphill, 506 Idlewood Lane, 
Knoxville, TN 37923. 
AlyceHemp@aol.com. 


November 7 ¢ Providence, Ri 
Mountain Music in the Ocean State, a 
mini-festival of old-time music and 


certs. Info: Aubrey Atwater, 19 
Walker Rd., Foster, RI 02825. 
401/392-1909 or 401/781-0061. 


November 7-8 ¢ Mobile, AL 

Deep South Dulcimer Association Fes- 
tival. Concerts, open stage, work- 
shops at Chickasabogue Park. 
Vendors welcome. Info: Carlene 
Brown, 13500 Forts Lake Rd., Pasca- 
gaula, MS 39581. 601/474-2412. 


November 8 ¢ Lisbon, OH 

Dulci-More Potluck Jam. Potluck and jam 
for acoustic folk-style instruments and 
vocals. Begins at 2 p.m. Info: Bill 
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¥ 


I through the 2nd weekend of May 


workshops including MD, HD. Con- ] 


L 


SrventH ANNUAL 


Jur 23 50F1999 


you won't soon forget! There will be classes 
in Mountain Dulcimer, Hammered Dulcimer, 
Autoharp and more, great Cajun style food, Costume Contest on 
Saturday Night, concerts, vendors and lots of late night fun 
Jammin’ and passing a good time cher. The fun never stops. 
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GUEST PERFORMERS/INSTRUCTORS: 

Maddie Macneil, Bill Taylor, David Schnaufer, Steve Seifert, 
Karen Mueller, Lois Hornbostel, Paul Andry, Ben Wade, 

Robin Mohun, Maureen Sellers, Hollis Landrum, and other past 
Royalties. 


For Early bird discounts and camping/hotels info, contact: 


Liz Peri Phyllis Goodwin Vaughan 
309838 E. Sam Amold Loop 601-799-2829 (president) 
Ponchatoula, LA 70454 504-624-3530 


504-845-3459 


HammereD & Mountain 


BEGINNING THROUGH ADVANCE 


: FOR FURTHER INFORMATION CONTACT: 


1156 W. 103k Sr. 


EVENTS CALENDAR DEADLINES 


February - April issue: 
Events from 1st weekend of Feb. 


Deadline: November ist 


May — July issue: 
vents from 1st weekend of M 
a 
through Labor Day weekend j 
This is our largest yearly calendar 
Deadline: February 1st 
August - October issue: 
Events from the 1st weekend of Aug. 
through the 2nd weekend of Nov. 
Deadline: May Ist 
November —January issue: 
Events from the Ist weekend of Nov. 


through the 2nd weekend of Feb, 
Deadline: August Ist 


EB 


Schilling, 984 Homewood Ave., Salem, 
OH 44460-3816. 330/332-4420. 
ssssbill@aol.com. * http://members.aol. 
com/ssssbill/mw/dmfest.htm. 


continued on next page 
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HEARTLAND DUuLCIMER 


Camp 


DutcimerR 


9 
9 
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EstHer Kr 


Derr. 206 
s City, MO 64114 


(816) 942-6233 


1999 
BUCKEYE 
DULCIMER 
FESTIVAL 


MARCH 10 - 14 


at 
RECREATION UNLIMITED 
NATIONAL CHALLENGE for 
PEOPLE with DISABILITIES 
ASHLEY, OHIO 


PERFORMERS & 
WORKSHOP LEADERS. 


Karen Ashbrook 
Paul Oorts 
Larry Conger 
Judy Ireton 
Carol & Tom Norulak 


Sweetwater 
and OTHERS 


FETC IIIT IOI TRIO IIIA ITA I 


EXTENDED PACKAGE 
March 10 - 14 (4 DAYS) 
INTENSIVE WORKSHOPS, 
LODGING & MEALS, 
JAMMING & CONCERTS 
$145.00 / person 
AAARERERRRARARAARARARARRARARARRARARAR 
WEEKEND PACKAGE 
March 12 - 14 
MINI-WORKSHOPS, 
LODGING & MEALS, 
JAMMING & CONCERTS 
$80.00 / person 
ARARARARARARAARRARARERRARRARARARRRRR 
LOCATION: 

Just 25 miles north of 
Columbus, Ohio 
anne 
For a brochure or more 
information contact: 


LOUISE ZIEGLER 
232 W. HIGH ST. 
ASHLEY, OHIO 43003 
Phone # (740) 747- 2326 
E-mail - 
louiseziegler@juno.com 


November 8-14 ¢ Brasstown, NC 
Workshop: Intermediate Mountain Dul- 
cimer. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 
800/365-5724. www.grove.net/~jccfs/. 


November 12-14 ¢ Jackson, MS 

Harvest, Dulcimer, and Old Time Music 
Festival. Workshops for MD, HD, gui- 
tar, fiddle, and banjo; concerts; jam- 
ming; vendors. Info: Connie Seaney, 
2359 Upper Dr., Pearl, MS 39208. 
601/939-2780. Or, Robert & Ralphine 
Box, P.O. Box 275, Flora, MS 39071. 
601/879-8374, ralphinebox@juno.com. 


November 15-21 ¢ Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
One Folk School Road, Brasstown, NC 
28902. 800/365-5724. www.grove.net/ 
~jecfs/. 

November 20-22 ¢ Helen, GA 

Foothills Dulcimer Festival. Concert, 
workshops (MD & HD), and open 
stage at Unicoi State Park. Info: Cathy 
Watts, c/o NGFDA, 6065 Roswell Rd. 
NE, Suite 1163, Atlanta GA 30328. 
770/393-3454. www.mindspring.com/~ 
oneway/ngfda. 


Stringalong 
Workshops Zag 


oT 
vd ) 
% Nationally 
Known 
K Dulcimer 


h Artists 


$ 


Gary Gallier 


Ona 


Wisconsin Lake 
1 hour from Milwaukee & Chicago 


Stringalong Weekends 
Nov. 6-8, 1998 
March 5-7, 1999 


Summer Stringalong 
June 26-July 1, 1999 


UW-Milwaukee Folk Center 


December 6-12 ¢ Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jccfs/. 


January 8-10 ¢ Huntsville, TX 

Dulcimer Retreat. Sam Houston Univ. 
Hotel. Weekend of jamming for all 
acoustic instruments. Square dancing, 
shape-note singing, two concerts. Info: 
Steve Heiser, 726 William Morton St., 
Richmond, TX 77469. 281/344-8491. 
Hei32SN @aol.com. 


January 10-16 * Brasstown, NC 
Workshop: Intermediate/Advanced Moun- 
tain Dulcimer. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
800/365-5724. www.grove.net/~jccfs/. 


January 17-23 ¢ Brasstown, NC 
Workshop: Intermediate/Advanced Ham- 
mered Dulcimer. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
800/365-5724. www.grove.net/~jccfs/. 


February 7-13 ¢ Brasstown, NC 
Workshop: Beginning Hammered Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jccfs/. 


February 12-13 ¢ Dallas/Fort Worth, TX 
Winter Festival of Acoustic Music. HD, 
MD, autoharp, harp, guitar and other 
instruments. Workshops and concerts. 
Info: Linda Lowe Thompson, 631 Hill- 
yer High Rd., Anniston AL 36207. 
256/240-9070. llt@internettport.net. 


Comings im 19929 


DULCIMER 
ORAVTATATA 
ON THE WABASH 


October 15-17, 1999 
New Harmony,IN 
Mountain Dulcimer Festival 


Breathtaking fall Color 
in the Hills of Southem Indiana 
on the banks of the Wabash River 


wxreem Sellers 
4708 Corydon Pike, New Albany, IN 47150 
(812)946-9094 


| TT 1 (800) 656-rFOLK PI | MaureenSel@AOL.com 4 
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Mel Bay Publica tions 


Scottish Airs & Ballads for Appalachian Dulcimer 
by Mark Nelson. This collection of great Scottish songs includes 
examples from a variety of sources - contemporary singers, old 
manuscripts, broadside ballads, and recordings. Written in 
notation and tablature. Book/CD set (96022BCD) $19.95. 


The Music of the Shakers for Mountain Dulcimer 
by Neal Hellman. Simple and unpretentious, the diatonic music 
of the Shakers lies well on the mountain dulcimer. The author 
provides historical insights and program notes for the 32 tunes 
included here. Written in notation and tablature. Selections are 
derived from the albums Simple Gifts, (94886C, 94886CD), Tree 
of Life (95007C, 95007CD), and Music on the Mountain (97230CD). 
Book (96468) $11.95. 


Blues & Ragtime for Fretted Dulcimer by Janita 
Baker. A collection of blues tunes, rags, and more for fretted 
dulcimer. These arrangements vary in difficulty but all have the 
universal appeal of the unique rhythms that define this musical 
genre. Written in standard notation and tablature. Book (96754) 
$14.95. 


Complete Book of Celtic Music for Appalachian 
Dulcimer by Mark Nelson. A significant collection of dance 
music, harp tunes, airs, and popular melodies. In notation and 
tablature with performance and historical notes. Book (95530) 
$17.95. CD (95530CD) $15.98. 
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A Scottish 
Christmas for 
Hammered Dulcimer 


steve nel bat peeventr 
P ANERICAN FIDDLE TUNE! é ae 
FOR MOUNTAIT DULCIAED Gospel Favorites 
? HrLOU nORROrTEL 1 


Dulcimer 


Gospel Favorites for Dulcimer Video taught by Joe 
Carr. Old-time gospel music seems made for the beautiful 
sound of the mountain dulcimer. On this video, master instructor 
Joe Carr teaches some of the most popular gospel songs in the 
popular DADD tuning. Includes a free tablature instructional 
booklet. 30-min. Video (96853VX) $19.95. 


Hammered Dulcimer Chords by Jeanne Page. This book 
was written to aid the dulcimer player in playing back-up. It provides 
the tools needed for musicians who are seeking to go beyond 
simple melody lines. The majority of chords diagrammed are 
those most commonly used, and those whose notes are clustered 
on the instrument in six repeated shapes. Diagrams are drawn 
for 15/14 dulcimer. Book (96675) $12.95. 


A Scottish Christmas for Hammered Dulcimer 
by Maggie Sansone. This text contains the pieces played on the 
Maggie's Music recording - A Scottish Christmas acclaimed by 
CBS Sunday Morning as "Ancient and infectious ... one of the 
best-selling CDs of the season." Book (96515) $9.95. Cassette 
(96785C) $10.98. CD (96785CD) $15.98. 


American Fiddle Tunes for Mountain Dulcimer 
by Lois Hornbostel. This book contains melodious and energetic 
music arranged for the novice to experienced player in traditional 
keys, written in notation and tablature with accompaniment chords. 
Book (95527) $11.95. CD (95527CD) $15.98. 


- Publishing the Finest in Music for Over 50 Years! - 


MEL BAY PUBLICATIONS, INC. acum 


#4 Industrial Drive, Pacific, MO 63069-0066 
1-800-8-MEL BAY (1-800-863-5229) * FAX (314) 257-5062 
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Please add $5.00 for 
shipping and handling. 


a Soe oe ee EE ee ee 


a eee 


1p EAE ON EN LRT, TE |: 


Headless Dulcimers 

There are two reasons for visiting the 
Humpback Rocks Visitor Center on the 
Blue Ridge Parkway. First, the National 
Park Service has re-created a Mountain 
Farm there. A log cabin and some won- 
derful old log farm buildings, including 
a small barn and a weasel-proof chicken 
house, have been moved here from var- 
ious places on the Blue Ridge and set 
up along a 250-yard walking trail. They 
tell a wonderful story of the skill and 
resourcefulness of the mountain peo- 
ple, many of whom lived a rugged fron- 
tier life long after the West was tamed. 

The other reason is that, as you walk 
into the Visitor Center, two marvelous 
old dulcimers stare you right in the 
face! They are in a display of mountain 
artifacts that also includes several old 
banjos. 

Both of the dulcimers are fascinat- 
ing. One of them is a diamond-shaped 
dulcimer with four diamond-shaped 
sound holes, made in Kentucky (of all 
places) in 1940, that has a 6-1/2 fret! 
With reluctance, we will pass this one— 
but by all means go to see it! —and will 
focus our attention on the other instru- 
ment, which is a great rarity. It is one of 
three headless dulcimers that I have 
seen. All are four-string instruments. 
Fortunately, I possess pictures of all 
three, and, will present them here, mak- 
ing it possible to see pictures of all of 
them in one place for the first time. 


Humpback Rocks Dulcimer 

In this instrument, the slant of the 
head and tailpiece forms a straight line. 
The iron pegs appear to be old versions 
of iron tuning pins used on other types 
of musical instruments such as ham- 
mered dulcimers. As is sometimes true 
with archaic dulcimers and scheitholts, 
the fretting deviates from the usual 
scheitholt/dulcimer pattern. There are 
two frets below Ionian do, with a third 
fret in what we might call the “zero 
fret” position. It would appear that this 


HUMPBACK ROCKS 
VISITOR CENTER=MOUNTAIN FARM 


THE Supers INSIDE THIS B 
PICAL MOUNTAIN Fa 


THE TY 
TRAIL TO YOuR LEFT 
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TELL THe Story OF 


THE MOUNTAIN PEOPLE, 


U.S. OCPARTMENT 


Log Cabin at the Mountain Farm. 


either at the open string or at the 
“zero” fret. Why would one wish to play 
fa below Ionian do? Or did one simply 
begin to play at the first fret, ignoring 
the zero fret and the open string? This 
would of course affect the tuning. Com- 
ments by readers are requested! 


Gem City Junk Company Dulcimer 

In this instrument, the slant of the 
head and tailpiece forms a concave 
curve. The hand-forged iron pegs have 
pronounced flanses. Roddv Moore. 


e oF 
NATIONAL PAT’. 


THE INTERIOR 
SERVICE 


Ferrum, Virginia, purchased this instru- 
ment at an auction at Gem City Junk 
Company in Pulaski, Virginia, a number 
of years ago. Two poor pictures of it 
appear as Figure 40 and 40A in my 
book, The Story of the Dulcimer. Read- 
ers may wish to insert these clearer pic- 
tures at the appropriate place in the 
book. 


Josie Wiseman Dulcimer 
In this instrument, the slant of the 
head and tailniece forms a convex 


instrument can play fa below Ionian do, Director of the Blue Ridge Institute at curve. The pegs are of a type commonly 
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found on scheitholts. The obvious 
shrinkage at the point where the head 
joins the bottom of the instrument indi- 
cates substantial age. This is one of four 
fine instruments that Josie Wiseman, 
our intrepid dulcimer hunter, rounded 
up at an exciting auction in Southwest- 
ern Virginia. The auction was described 
and all the instruments were illustrated 
in my column in Dulcimer Players News, 
February—April 1998. 


Relation to Early Dulcimer Development 

These instruments, with their vertical 
iron tuning pins which are rarely found 
on fully developed dulcimers, look very 
much as if they belong to the transition- 
al period between dulcimers and scheit- 
holts. Virtually nothing is known about 
the specimens shown here. Looking at 
these instruments, one guesses that one 
is feeling one’s way toward the heart of 
the big mystery. If only they could talk, 
even for an hour. In fact, I’d settle for 
twenty minutes! I know just what I want 
to ask. Don’t you? 


Visiting Humpback Rocks 
Humpback Rocks Visitor Center and 


the Mountain Farm are the first stop on 
the Blue Ridge Parkway after you leave 
the Skyline Drive, heading south. You 
can get there either by driving down the 
Skyline Drive, or heading west on 
Route 64 from Charlottesville. The 
intersection with Route 64 divides the 
Skyline Drive from the Blue Ridge 
Parkway; the Drive and the Parkway are 
actually a continuous road. 


Take a relaxing day, and look at an ao 
important dulcimer! B Josie Wiseman Headless Dulcimer. 


Head of Humpback Rocks Dulcimer. 


Hammered Dulcimer Stand 
Fully Adjustable 

© Height (play sitting or standing) 

« Playing angle 

Cushioned Instrument Supports 

Easy adjustment, no tools required 

Infinitely adjustable height from 23" to 35" 
Available in Cherry or Walnut 


Mountian Dulcimer Stand 


Play Standing Up! 

Infinitely adjustable height from 23" to 37" 
Cushioned instrument supports 
Ergonomic Design to reduce wrist strain 
Rigid cross brace holds stand 

open in playing position j 

Available in Cherry or Walnut $149.95 

Prices include shipping. Call or write for a free color brochure. 
Dealer inquires are most welcome. 


Custom Cutters 
(Wasa | 4302N 7s0W Ligonier, IN 46767 
Phone (219) 894-3370 Fax (219) 804-3618 


htcp//webs.topchoice.comn/~lance Email lance@zeus.ligtel.com 


The SONGBIRD | 

16/15 WHIPPOORWILL | 
Simply a Great | 
Dulcimer 


Call for dealer nearest you 
417-932-5140 


Ask your retailer 


aa 
Head of Josie Wiseman Dulcimer. 


Sue Carpenter 
presents... 


Patterns 
and Patchwork 


Step-by-step lessons in fingerpicking 


"... 4 standard tutor for players. And a boon for teachers!" 
Carrie Crompton, DPN 
Book $20 + $2.25 S&H 


Heliotrope Bouquet 
An elegant collection of mountain dulcimer instrumentals 


“... recording quality and performance [are] top notch." DPN 


Cassette $10+$1.50S&H CD $15 + $2.00 S&H 
(Ppd. if ordered with Patterns and Patchwork.) 


Dulcimer Straps - Adjustable - 
- Quick release buckle - 


~ Black, rainbow, red, wine, blue, green, purple, brown - 
2160 Hideaway Lane 


$12 (Ppd.) 
Quinlan, TX 75474 ¢ 2 


For bookings or orders: Sue Carpenter 
TX residents add 8.25 % sales tax / Overseas add $3 


Doofus 
What Did We 
Leave Behind? 


John and Heidi 
Cerrigione 


Fairweather Friends 
Blue Eyes Cryin’ in the Rain 
Cedarv 
and 5 more! 


CD $15 - Cassette $10 - Postage $1.50 
Still Available! 
30 Old Time Songs andTunes “© 


for Mountain Dulcimer and Autoharp 
oO. Mountain Dulcimer Book - $15 
Autoharp Book - $15 

Companion Cassette Tape - $10 
Book/Tape Set - $24 

2 Book Set - $28 

2 Books/Cassette Tape - $36 
Occasional #1 for Dulcimer - $9 
Occasional #2 for Autoharp - $9 
Postage - $3 


“True back-porch 
music .. All the 
selections are classic 
... Clearly presented ... 
Highly recommended* 


CARRIE 
CROMPTON >" 


DPN @ 


@ 
Doofus Music (DPN), 56 Egypt Rd, Ellington CT 06029 


Don Pedi 


“FIRESIDE” 
DULCIMER 
KIT 


Laser Cut Baltic Birch 
Ready to Assemble 


’ Bound To 
, Have A 
Little Fun! 


$55.00 
+$6.00 s&h 


A Solo Dulcimer Cassette 
of 24 Rare Old Fiddle Tunes 


$10. each + 


Grapevine Productions 


5456 Grapevine Road FREE 
Marshall, NC 2 cATALOS 


shipping 
HEARTH & FIRE FOLK MUSIC 
16160 Freemanville Rd. 
Alpharetta, Ga. 30004-2764 
770-475-4283 
hearth-fire@mindspring.com 


8015 Big Bend St. Louis, MO 63119 
Toll Free: 1-800-892-2970 


Whistlepig 
APPALACHIAN 
MUSIC & ARTS 


http://whistlepig.com 


We are a marketplace, information 
center and gallery for Appalachian 
Artists, Craftsmen and Musicians. 
Music: Bluegrass * Folk * Celtic * Bands 
* Festivals * Music Links * Recording * 
Instruments * Instruction + Luthiers * Magazines 


Artisans: Ceramics * Wood * Sculpture * Glass 
* Metal * Crafts » Textiles * Muzzle Loaders 
+ Craft Fairs * Paint and Pastel 


JOIN OUR WEB SITE: 
Market your music or craft! 

— No Computer Required — 
Businesses who supply the arts are welcome! 
Web Site Hosting & Design & Catalog 

Order Systems @ Credit Card Transactions 
@ International Commerce 


For Information or a Free Brochure, 
CALL TOLL-FREE 1-888-742-7238 
or e-mail: webmaster@whistlepig.com 


musicfolk@primary.net 
www.musicfolk.com 


The Midwest 
Center for 
Dulcimers, 

Folk & 
Vintage 
Instruments 


Since 1973 


hosgoBlin-stoney eno 
Makers and sellers of fine 
musical instruments 


We make: 
Folk harps 
Mountain dulcimers 
Mountain banjos 
Bodhrans 


We provide: 
Flutes 
Pennywhistles 
Bagpipes 
Hammered dulcimers 
Mandolin family 
Free reed instruments 
How-to-play books 
Tune and songbooks 


Contact us for a free catalog 


Hobgoblin-Stoney End Music 
34000 205" Ave, Red Wing, MN 55066 


1-651-923-4709 
1-US-Stoneyen(d) 
1-877-866-3936 


Phone: 
Toll Free: 


Eurotunes 


by David T. Moore 


Greensleeves 


We continue our exploration of the 
D-A-C tuning and the wealth of chords 
in this tuning. In this episode we learn 
one of the best-known English lute 
pieces and songs, “Greensleeves.” We'll 
focus on the playing and will discuss D- 
A-C chord theory in a future column. 

This anonymously composed English 
song dates from the Renaissance. The 
original words were a love song. In 
more recent years the piece is perhaps 
better known for its Christmas setting 
as “What Child is This.” Other instru- 
mentalists will find the melody in the 
standard notation. All melody notes 
have upright stems while accompani- 
ment notes have downward-pointing 
stems. 

My arrangement alternates between 


FREE CATALOG 


Classic Music _, 


Furniture ms 


If you love music, our new catalog of 
fine hardwood music furniture will 
delight you. Music stands, sheet 
music cabinets, players* 

seating, instrument 


1-800-324-5200 


Dr, Menlo Park CA 94025 


major and minor chords and takes 
advantage of some “out-of-key” notes. 
Both are typical features of many 
Renaissance lute pieces. One chord of 
note is the 4-x-7 in measures 10 and 14. 
I have labeled this as an F-major even 
though there is no “F” in the chord. 
This is correct and intentional: the 
piece modulates from D-minor to its 
relative major, F-major. Unfortunately, 
on a three-stringed dulcimer there is 
simply no convenient F-natural to play 
in the chord. When I play this on a 
four-equidistantly strung dulcimer I 
sometimes voice it 4-x-6-3. This gives 
me the necessary F-natural. I fingerpick 
this arrangement using a combination 
of plucks, pinches, and brushed strums. 

I hope you enjoy this tune and the 
chords and that they find their way into 
your other music. Email is always wel- 
come and you may reach me at 
dtmoore@clark.net. Have a great fall 
and a great holiday season and we'll 
meet again in the winter. 


Blue Lion - L.R. Baggs 
Dulcimer Pickup 


+ The finest amplification 
system available for the 
dulcimer 
Warm, acoustic sound 
Unobtrusive installation 

+ Adaptable to most 
mountain 
dulcimers 


aA. Se 
Web: _http://www.stoneyend.com 
E-mail: stoney @ stoneyend.com 


Blue Lion Musical Instruments 
10650 Little Quail Lane 
Santa Margarita, CA 93453 
(805) 438-5569 
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Greensleeves 


D-A-c (1-547) Arranged by David T. Moore 
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you do mewrong__To cast me off. 


dis - cour-teousty; And 


A - las, mylove 


6_6 6 6 4 4 4 
4-0 | 4 a4 g=3 2332 3 
AAO) 6.51154 25123 2 


I haveloved you so long, De light -ing in____thy com - pany. 
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Green - sleeves__was my  de-ight, Green__ sleeves was all myjoy. 
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but my lady. 


sleeves wasmy heart of gold,___And who 
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Arrangement and Tablature Copyright © 1998. David T. Moore. * All Rights Reserved. 
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Worley Gardner: 


Mountain Music, 
Dance, & Dulcimers 


Interview and Photographs by Mark Crabtree 
Morgantown, West Virginia 


Worley Gardner died on November 10, 1992 after this 
interview was published in Goldenseal, a publication of the 
State of West Virginia. It is reprinted with permission. 


“That old man who played the dulcimer would come to 
your house and play all day if you gave him a meal. If you had 
moonshine to drink, he’d play better and stay longer.” 

That old man, Simon Meyers, and his hammered dulcimer 
playing, started a lifelong love of the instrument for Worley 
Gardner. 

It doesn’t take a free meal or moonshine to get Gardner to 
play music. You’re likely to find him playing dulcimer, man- 
dolin, fiddle, or banjo at almost any gathering of old-time 
musicians anywhere near his Morgantown home, at festivals 
around the state, and, of course, at the Winter Music Festival 
he directs. 

Playing what he calls mountain music started early for 
Gardner, but it wasn’t until many years later that he learned 
to play dulcimer, on an instrument that had been played by 
Simon Meyers himself. It’s a long story, and a good one. 

Worley was born February 19, 1919, in rural Monongalia 
County. “I grew up on a typical West Virginia farm; it was 
hilly as the devil! All the work was done with horses. We 
didn’t have a tractor back then. We raised cattle and grew our 
own food. The paying crop on the farm was cattle, the farm’s 
earnings for the year. We also had a gas well on the farm. We 
got a royalty check for that every three months. 

“There was a gas boom then. My dad worked a team of 
horses in the oil fields when he could. What he did was put 
the casing in the wells. Sometimes he’d be gone for a week at 
a time making the rounds of the wells in the territory.” Music 
was the main pastime at the Gardner farm. “We didn’t have a 
radio, except for a crystal set, so we played our own music. 
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dad, like ‘Bull Pup,’ that I’ve never heard anywhere else.” 
Worley played guitar first, but it wasn’t long before he 
picked up the mandolin and banjo, too. Soon, Worley started 
playing guitar for square dances. He remembers, “I helped 
play for dances up there. I don’t know how old I was, but my 
sisters would have to carry my guitar, because it was too 
much for me to carry that distance. 
“In those days they had dances in people’s houses. They'd 
empty up a room in the house. Sometimes they'd have two 
adjoining rooms and we’d play music in the doorway between 
the two rooms. They always had a caller for each set of four 
couples. He’d dance within the set and call while he was : 
dancing. It was up to each caller what dance he wanted to do. 
When you'd look out over the sets there’d be four or five dif- 
ferent figures going on at the same time.” el 
Worley played regularly for dances, but the first time he 
danced himself was in 1936 at the Fox Hunters Reunion in 
Daybrook. “Even after that I wouldn’t dance. I thought it was 
crazy. I couldn’t remember all that stuff.” Margaret Tennant 
remembers that as her first dance, too, but evidently her | 
future husband failed to make an impression. She says, “I 
knew Worley but I don’t recall seeing him there. We grew up | 
about six miles apart as the crow flies over the hills, but that | 


My dad and my grandfather played fiddle. Most of my broth- 
ers and sisters played an instrument.” Worley was the 
youngest of twelve children, so there was a lot of music! “We 
would play at the house, whoever was there and wanted to 
play. We played a good bit. I learned some songs from my 


would be a long walk folowing the roads. 1 didn t KNOW him 
at all until we started high school together.” Margaret started 
dating Worley when he came home for weekends while 
attending West Virginia University. In January, 1992 they cel- 
ebrated their 50" wedding anniversary. 


Worley served in World War II, then went back to his job 
with Monongahela Power Company. “After the war I wasn’t 


involved with music or dancing in any way, shape, or form for 


a number of years. I was concentrating all my energies into 
making a living for my family. I didn’t think I had time for 
anything else.” It was about ten years before Gardner 
was drawn back to playing 
music. “The company (Monon- 
gahela Power) was going to 
have a square dance. They got 
me to come and help play 
music. Then I played for years 
at square dances, but I didn’t 
call and I didn’t dance.” 
Margaret remembers that it 
was in the 1960s that they start- 
ed dancing and Worley got inter- 
ested in calling. “We went to 
Waynesburg, Pennsylvania, to 
dances at the fire hall,” she says. 
“Buckwheat Lemley from 
Blacksville called and Worley 
liked him so well that he took a 
tape recorder and taped Buck- 
wheat’s calls.” 
Worley says, “I thought he was 
the best caller ’'d ever heard. He had almost perfect timing. 


He made his calls go with the music, but is was also in perfect 


time with your motion on the floor. That’s what I liked about 
Buckwheat’s calls. It wasn’t just standing up there yelling 
words at different times. I call it singing calls. Maybe he had 
different words for it.” With singing calls each dance fits a 
particular tune, Worley explains. “You sing the calls to the 
melody. Buckwheat was the one that introduced me to that. I 
used those tapes I made to learn the figures, then I started 
calling them myself. I picked up dances from other callers, 
too. 

“T called at the Big Country Ranch in West Finley, Penn- 
sylvania, every Saturday night for two and a half years. But it 
just got to be too much. It tied up every weekend. Dancing is 
a lot more fun than calling, I'll tell you that right now. Now, 
playing for a dance is work. Calling figures is work. It’s nice 
to know how to do it, but the enjoyment is out there on the 
floor.” 

Worley obviously enjoys the work, though. In 1972 he 
started calling for a monthly square dance at the Marilla 
Recreation Center in Morgantown. After a time it got to be 
every two weeks, and it continued for nearly eighteen years. 

About the time Gardner started calling dances, he heard 


that a neighbor from his childhood, Dora Foley, had died and 


a hammered 


dulcimer was going to be for sale in the estate 
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to learn to play it. I had gone to the sale when Simon Meyers 
died, but there wasn’t any dulcimer there. I heard that 
Simon’s dulcimer had burned up in a fire at his house, and 
that the dulcimer he played in later years was owned by his 
nephew, Dora Foley. 

“T went to the sale and 
bought that dulcimer for 30- 
some dollars. It was a match 
to the one Simon Meyers 
played in the twenties. 
They'd both been made in 

the Foley family. The one I 
bought is over 100 years 
old. 

“T didn’t know anything 
about a dulcimer then. My 
neighbor in Morgantown 
was a professor of music at 
the university and he 
helped me figure it out 

and restore it. That’s the 

one I learned to play on. 
j Learning to play was just 
trial and error. It really 
isn’t hard. I could pick out ‘Red River Valley’ 
right off. Then I was hooked.” 

Worley’s style of playing isn’t like that of most dulcimer 
players. “Most of them play the notes with this hand, then 
that hand. What I’m doing is beating time with my left hand. 
I play the tune with my right hand, and my left hand keeps 
time while playing notes in the chord. That old man must 
have played something like that. I think I just had the memo- 
ry of the sound of it, and copied that when I was learning. 
You really don’t know what makes you do it a certain way.” 

Worley’s brother, Asel, moved to Kingwood, Marion 
County, about this time. “His first year there he almost went 
stir crazy,” Worley says. “He was interested in dulcimers, so I 
said we should try to make one. The first one we made just 
fell apart. It wasn’t strong enough and the string tension 
buckled it up. The next one we made, I kept to play myself. 


| 


GAUCHE, LAULE WAS LEY ULULEUL UL EVE SUSY, VYULILY 5 UG 
teacher in the 1920s, and the nephew of Simon Meyers, the 
dulcimer player who had visited the Gardner farm when 
Worley was a boy. 
“T always did like the sound of the dulcimer, and I wanted 
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Then we started selling them.” 

The first few dulcimers the Gardner 
brothers built were copied after the old 
dulcimer Worley owned. Then Worley 
started experimenting. “I designed 
them and Asel built them. I had been 
playing dulcimer with square dance 
bands. They let me play, but you could 
tell the musicians didn’t give a damn for 
the sound of that dulcimer. The strings 
were real short and they were just too 
high-pitched. They didn’t blend with the 
other instruments. What we did then 
was lengthen the strings to bring them 
lower on the scale. When you lengthen 
the strings, you end up with a bigger 
box. All of that made for a more pleas- 
ant sound. 

“Another thing we experimented 
with a good deal was the number of 
strings to a group,” Worley adds. The 
Gardners’ dulcimers have up to twenty- 
seven groups of strings. Each group is 
tuned to the same notes. “When you 
add more strings to a group, you get 


Shaker’s Fancy 


Instrumentals featuring the 
Mountain Dulcimer reminiscent of 
the simple, functional elegance of 
Shaker style furniture by 


Steven K. Smith 


with Jerry Rockwell and 
Brandon G. Smith 
Titles include: 

Shaker’s Fancy ¢ Southwind ¢ O’Carolan’s 
Concerto * White Coral Bells/Londonderry Aire « 
Bach Minuet in G « Love's Bidding « Stephen 
Foster Medley # Shaker’s Fancy Revisited 
and 7 others 


CD - $15.00 Tape $10.00 
Send orders to: 
Steven K. Smith 
429 Park Ave, Newark OH 43055 
Please add $1.00 S&H per order 
Ohio residents please add 6% sales tax 
Other recording & books: 


more resonance. We tried from two to 
eight to a group. The quality of sound 
was improved by up to five strings in a 
group, but from five to eight I didn’t 
really hear much difference.” 

Another problem with the original 
dulcimers was that they were hard to 
carry. “They were trapezoid-shaped and 
you had to cover them up with some- 
thing to carry them. We just decided 
that if it’s a box, let’s make it like a box 
and put a lid on it. Putting it in its own 
case was our own idea, but when I went 
to the Smithsonian I found out it was 
nothing new. They had dulcimers like 
that in their collection made in France 
in the last century.” 

Worley’s visit to the Smithsonian 
Institution was in October of 1977. He 
was there as a featured performer at the 
museum’s Festival of American Folk- 
life. Four hammered dulcimer players 
from around the country were brought 
in to demonstrate their craft each day at 
the Museum of History and Technology. 

“Two things were really special that 
week,” he recalls. “We played for a lun- 
cheon that Mrs. Mondale, the Vice- 
President’s wife, was giving for the 
foreign ambassadors and their wives. 
The other thing was a square dance. I 
told them, ‘Forget it! You can’t have a 
square dance here. Nobody will pay any 
attention to it.’ Well, I was surprised, 
but we had a good square dance. Those 
people could really dance. So, that was 
fun. These things just happen to you as 
you go along.” 

By this time the Gardners’ dulcimers 
were selling well. A lot of people saw 
and heard them at the Mountain State 
Art and Craft Fair in Ripley, West Vir- 
ginia. “Our first year at Ripley was 
1969,” Worley recalls. “We didn’t sell a 
single dulcimer. Then they took off. 
Word got out we were doing this. We 
shipped them all over the country. Asel 
was making them year-round. My 
brother Willis wanted to learn to play 
the dulcimer, so we built him one. He 
played with me until his death in 1979.” 


but I never did. After all, this was a 
hobby for me. I just wanted to see what 
we could do with it. I figure we made 
between 400 and 500 dulcimers alto- 
gether. I didn’t go to Ripley that next 
year, since I didn’t have any dulcimers 
to sell.” 

But Worley found out that he was in 
demand at festivals whether he sold dul- 
cimers or not. He put on his own festi- 
val, too. It started one winter when he 
had driven to an old hotel in Burling- 
ton, Mineral County, to play music with 
his friend, banjo player Sloan Staggs. 
“There wasn’t all these things going on 
like now,” Worley recalls. I told Sloan 
we ought to have a regular get-together 
so musicians would have something to 
do in the winter.” Worley sent invita- 
tions to his friends and acquaintances, 
and hosted his first Winter Music Festi- 
val. It continues today, now sponsored 
by the Board of Park and Recreation 
Commissioners of Morgantown, West 
Virginia. 

Does he have any more projects in 
the works? “Man, I’m 73 years old,” he 
says. “I just want to play music and 
enjoy myself. But, I tell you, I would 
like to see somebody building the dul- 
cimer I designed. I think we made a 
good dulcimer.” 


Reprinted from Goldenseal, Volume 
18, Number 2, Summer 1992. 


Worley produced two recordings: Moun- 
tain Melodies and Mountain Melodies ||. Both 
include many well-known traditional tunes. 
The second recording also includes “Middle 
Ridge Waltz” written by Worley’s friend, the 
late Sloan Staggs; Worley’s own “Mitchell's 
Tune,” and “Bull Pup,” a tune Worley learned 
from his father. The recordings can be 
ordered on cassette for $9 each, plus $1.50 
postage and handling from Margaret Gard- 
ner, 1332 Cain Street, Morgantown, WV 
26505. 


Mark Crabtree is a photographer with 
Worlev Gardner-inspired interests in West 


Ta ape $10 © A Brand New Day ; Tape $10 * A Then Asel died in 1983. “We'd been Virginia's traditional music. He specializes in 

English Country Garden - Book $10 partners for eighteen or nineteen group photographs using an antique rotating 

years,” Worley says. “We'd had a good camera and has taken many pictures for the 

relationship. I thought about getting Augusta Heritage Center in Elkins, West Vir- 
someone else to build dulcimers for me, _ginia. 


Visit my web site! 


http://www. infinet.com/~sksmith/ 
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Cuckoo’s Nest 


As played by Worley Gardner 
Arr. by Patty Looman 
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Sard Johnson, the “Hitchen Musician” 


After years of classical piano 
lessons, in college I began teach- 
ing myself mandolin by listening 
to old records. I especially liked 
the style on a recording of Smoky 
Mountain ballads, where the 
mandolin just played counter 
melodies. I never could master 
the Bluegrass chordal style, and 
was once introduced by a Blue- 
grass player to his aunt as “This 
little ole gal can play jest any- 
thing she wants on the mandolin, 
but she cain’t play ‘ary a chord!” 
to which the aunt clucked sympa- 
thetically “Awww.” Still true. My 
mind resists theories, and I pre- 
fer to think I’m just playing alter- 
nate notes, not (shudder!) 
chords. My “sparse on notes” 
dulcimer style is probably trace- 
able to old-timey music and my 
early mandolin-playing experi- 
ence. 

My husband, Maynard, and I 
moved to Michigan in 1966, where I 
learned old-timey fiddle. Maynard was 
playing in a Bluegrass band, but togeth- 
er we played old-timey American, 
Canadian and Irish music with another 
couple. I was transcribing tunes from 
jam sessions and recordings and sharing 
them with friends. This eventually 
turned into our first book in 1976, Back- 
porch Flatpicking for Mandolin and Gui- 
tar. We joined the Original Michigan 
Fiddle Association and the Original 
Dulcimer Players’ Club and played at 
their club jam sessions. I finally was bit 
by the bug, and acquired my first dul- 
cimer from Frank Semino in 1977, a 
huge piece of furniture with four strings 


I switched mainly to dulcimer. I hadn’t 
liked the inconvenience of our large 
books, and was looking for something 
easier to manage, so after doing the first 
Kitchen Musician’s Occasional for a 
summer camp, I used that format and 
officially began the Kitchen Musician 
series in 1983. 

In our years in Cincinnati, we've 
played in old-timey and contra dance 
bands, playing for about seven years at 
the regular Monday night contras. If 
you want the best musical training, play 
regularly for dancers. It’s like getting 
paid to practice. We learned so much 
about: putting tunes together into an 
exciting set; key and tempo changes; 


tion. At the same time, Maynard 
and I and fiddler Courtney 
Maxwell began doing music at 
18th-century reenactments. 
We've always been history buffs, 
and have at last found a way to 
combine our interests, as we 
spend more and more of our 
time in the 18th century, selling 
“magnetic ribands” and “colo- 
nial discs” (tapes and CDs!). 

Since 1991, I’ve been studying 
18th-century Scottish fiddle 
repertoire under Dr. John Turn- 
er. Many of these tunes seem to 
be just made for dulcimer— 
except for being in flat keys. Ah, 
I do love computers, after all. 
Through the push of a button, I 
command the tune be reset in a 
dulcimer-friendly key, and Lo! It 
is so! The tunes seem to me to 
require new playing techniques 
and hammering patterns. But 
they are often quite simple, not 
nearly as notey as Irish tunes, and often 
at a much slower tempo. You can work 
on expressiveness in the music, and let 
the tune speak for itself. As my fiddle 
“guru” says, these tunes have a story 
they want to tell, so you must listen to 
them carefully, and then retell that 
story. Scots fiddlers know from tradition 
how these tunes should sound—which 
is usually not at all the way they're writ- 
ten, You may change notes and rhythms 
as you desire, change reels to strath- 
speys or vice versa. However, any tune 
played by a Scottish fiddler, whether it’s 
by Bach, the Beatles, or an Irish tune, 
will sound “Scottish” when they play it. 
I would recommend that people listen 


per course. Don t compiain to me about 
how long it takes to tune; I’ve paid my 
tuning dues. Outside of learning from 
players at the ODPC meetings, I was were. 
heavily influenced by Bill Spence’s 
recordings. 


timing-timing-timing; and watching the __ to scottish fiddlers like Alasdair Fraser 
dancers, callers and each other for or John Turner to get a feeling for the 
musical clues to where in the heck we timing. 


With Scottish tunes, I have found 


Some of us from that group eventu- that the hammering patterns are often 
ally became Ten Strike, a performance easier with many of the notes on the left 


We moved to Cincinnati in 1981, and group with a somewhat jazzy orienta- side of the bridge being played by the 
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The Highlands of Banffshire 


Strathspey 


from the album Crossing to Ireland 
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left hand, and notes on the right side of the bridge played 
with the right hand. The short notes are shorter than you 
think, but not short enough to be grace notes. Here’s “The 
Highlands Of Banffshire,” found in Captain Simon Fraser’s 
1815 collection Airs and Melodies Peculiar to the Highlands of 
Scotland. 


Sara Johnson publishes the Kitchen Musician's Occasional collec- 
tion of tune books for hammer dulcimer, with fifteen books in that 
series; six learning tapes to accompany the books; beginners’ books 
co-authored with Linda Foley, called Square One—Hammer Dulcimer 
for Absolute Beginners and Exercises for Hammer Dulcimer (Playing 
Patterns); and The Music of William Marshall, a Scottish fiddle book to 
accompany one of John Turner's recordings. Most important, Sara is 
the new grandmother of Honesty Johnson Zahnd of Juneau, Alaska. 


Discography: 

Chameleon (1991) Queltic Q-103A 

Neuantics (1991) Queltic Q-104 

Crossing To Ireland (1995) Rising Star Records LB003 


58 Easy Arrangements ... 
for the 


Hammered Dulcimer 


(book and accompanying tape) 


by Bernie Stolls 


fi wealth of popular reels, jigs, waltzes, etc., 
for the beginning player as well as lots of 
challenging arrangements for the intermediate 
player. 


... Complete music notation with chords 
... Easy-to-use tablature 
_ Nearlu 98 minutes of taped music 
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... Each tune played slowly, then up-to-tempo 
... Techniques explained and demonstrated 


Sara Johnson 

449 Hidden Valley Lane, Cincinnati, OH 45215 

513/761-7585 Book & Tape-$25.88, Postage & Handling-$2.58 
kitchiegal@aol.com Send check and mailing info. (please print) to: 


http://members.aol.com/kitchiegal/ 


Inquiries: (516)433-4192 day or evening 


Two fingers will carry the 


MINI HAMMER 
DULCIMER 


9 Trebles, 8 Bass 
e 
Book, hammer, 
tuning wrench, 
and case included 


. 
Hammered Dulcimer 
A Private Lesson with ® 

Kendra Ward! BASICS 
Kendra Ward has long been 
considered one of the finest players and teachers 
of hammered dulcimer in the country. Now 
you can take a private lesson with this award- 
winning teacher! In this brand new 60 minute 
video, Kendra clearly shows you the 
fundamentals you need to become an 
accomplished player. 

Learning the dulcimer is easy when you 
follow these simple step by step lessons: 
Playing Scales, Locating Notes That Are The 
Same, Learning Melodies, Adding Simple 
Harmony, and Using “Guitar” Chord Harmony. 
You'll soon be playing like a pro! 


To order, send $30" plus $3 s/h to: 
Upcreek Productions, Inc. 


1513 Upcreek Rd * Bidwell, OH 45614 
Tel: (740) 388-6464 * Fax: (740) 388-9699 
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+ $82 shiping 


Blowing Rock, NC 
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J&K 
HAMMERED 
DULCIMERS 


INNOVATIVE DESIGN 


* Built by a Musician for Muscians 
* Solid Wood Construction 
* Fully Chromatic 


SPECIFICALLY DESIGNED FOR DIGITAL RECORDING 


* Clear and Sweet Tone that everyone expects from a 
Jim Hudson Dulcimer 


SUPER LIGHT WEIGHT 


* Structural Integrity Analysis by 
a professional Engineer 


THREE NEW MODELS 


Bernie Stolls, 114 Celia Drive, Jericho, NY 11753 


RAINBOW FARMS 
DULCIMER WoRKs 


360 BREECHBLOCK DR 
ROSWELL, GA. 30076 


770-587-2523 


Fax 770-552-7001 + e-mail Rainbowfm@aol.com 


Sam Stone 


by Maureen Sellers 


Sam was the son of a mixed mar- 
riage. His mom’s family was musically 
oriented. His dad’s family managed 
somehow without music. Sam told me, 
“Mom could play pump organ and 
piano by ear, and was a good singer. 
Dad couldn’t carry a tune in a bucket. 
He (Dad) grew up without a radio or 
victrola; nobody in his family could sing 
or play an instrument and they didn’t go 
to church, so how would he ever hear 
music?” 

Nonetheless, Sam’s primary musical 
influence was his family. He tells of how 
his mother sang constantly while she 
cleaned house, cooked for her large 
family, and did the laundry (in the early 
years, on a washboard). She always har- 
bored the dream that one of her eight 
children would become a “great musi- 
cian.” “That never happened!” Sam 
said. 

Weekends found Sam at his grand- 
father’s farm listening to front porch 
music. His grandfather played fiddle 
and his uncles played guitar and man- 
dolin. Sam wanted to play along with 
the other musicians. Sometimes an 
uncle would cut some reed whistles for 
the children to play on. Sam received a 
harmonica for Christmas when he was 
about six or seven, and he recalls mak- 
ing his “first store bought music.” He 
laments the late date the tape recorder 
was invented. “What a wonderful thing 
it would be to listen to that music 
again!” Sam remarked. He has only his 
memories of those early musical plea- 
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J & K Hammered Dulcimers 
310 E. Chicago Blvd., Britton MI 49229 
517/451-8259 
Jim and Kathie Hudson 


old-time gospel melodies which were 
imprinted on his mind never left him. 
On occasion he and his brother, Paul, 
would sing duets in church. Sam now 
leads gospel sings at many festivals. 

He carried a paper route while still 
in high school. With his earnings he 
took piano lessons. He chose to study 
the classics largely because Paul was 
studying popular music and he wanted 
to do something different. Sam never 
regretted his choice. 

While in high school, Sam wrote his 
first song. He remembers falling in love 
with “first one pretty girl and then 
another.” He was too bashful to tell any 
of them. “Every new love was sacred 
and I put my love on some sort of 
pedestal. Too bad none of them ever 
knew it!” Sam laughed. He continued, 
“To explain to myself how my newest 
love was different from all the previous 
ones, (in other words, to explain my 
fickle nature) I wrote a song: ‘My Love 
for You Is More Than Usual.’ Nobody 
besides myself ever heard it.” 

In 1982, Sam acquired his first moun- 
tain dulcimer from Jean Schilling. Sam 


started playing and then writing his own 
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tional folk, I guess you could call it,” 
said Sam. “If you listen closely you may 
hear a touch of the popular music I lis- 
tened to in the thirties and forties.” 

While Sam’s songs are many and var- 
ied, the one that evokes the greatest 
emotion from his audiences is “Yester- 
day’s Treasures.” As Sam prepares to 
perform I always ask him to sing “Trea- 
sures.’ He says, “That’s a song written 
by an old person.” You can keep writing 
the old people songs, Sam. They never 
grow old. 


Books and Recordings by Sam Stone 
Dancing the Indiana Waltz, a collection 
of original songs. 

Put Your Shoes on the Porch, a collection 
of original Christmas songs. 


Little Child Upon My Knee, a collection 
of original lullabies. 


Dancing the Indiana Waltz (tape and 
CD), Companion to the book of the 
same name. 


Sam Stone 
Sassafras Hill 
808 Castetter Road 
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The radio was Sam’s second musical 
influence. He just wasn’t particular in 
music listening. On Saturday afternoons 
he would tune in to the Grand Opera. 
While awaiting his turn for the Saturday 
night washtub bath, Sam listened to the 
Grand Ole’ Opry. The Hit Parade was a 
Saturday evening favorite too. 

His third influence was church. Those 
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his songs all over the country now. 

A writer in the Autoharp Quarterly 
described Sam as “an eminent tradi- 
tionalist.” Sam conceded that he could 
live with that. He describes his style as 
“rather plain and simple.” Sam’s music 
is a blend of the simple folk songs he 
heard as a child and the classical music 
he studied as a teenager. “Third genera- 
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Maureen Sellers has written five books 
of dulcimer tablature and has released a 
recording, Maureen, Stella and the Boys. 
She will sponsor a Dulcimer Chautauqua 
on the Wabash in New Harmony, IN in 
October of 1999. 


See music on next page 
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Yesterday's Treasures 


Tune DAD 


Words and Music by Sam Stone ©1994 
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2. All the things of my past I have lost one by one; 4. Wisdom has come with the passing of years. 
All the things never finished, things never begun. Laughter and pleasure as well as the tears. 
All the folks I love dearly who’ve drifted away: Music will brighten my days to the end, 
They are lost in the shadows of some faded day. And there’s nothing so sweet as another new friend. 


Treacnrec lact in the mict af time: Treacnresc in attics all covered with diet: 


Treasures that call me with longing sublime; 


Chorus: 


Chorus: 


3. Today all the flowers with sunlight are kissed. 
Yesterday’s flowers all dwell in the mist. 
But as surely as stars light the dark sky above, 
We can walk in the darkness if only we love. 
Pastel colors are tinting my mind; 
Painting the past on each treasure I find. 
Chorus: 


Cherished old keepsakes now tarnished with rust. 
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Michel Terlinck and the Dulcimer: 


A Long-lasting Love Affair 


by Fred Poffé 
Bruxelles, Belgium 


This article is not about the Appa- 
lachian or Mountain dulcimer but about 
one of its direct cousins: the Belgian 
“Hommel.” In Flanders this instrument 
is also known as “Vlier,” “Blokviool” or 
even “Pinet.” (The latter of these names 
is from the French word for dulcimer, 
“Epinette.”) By the way, a “Hommel” 
in Dutch (or Flemish) is also a male bee 
(a drone in English), which produces a 
sound similar to the dulcimer’s drone 
strings. 

The basic “Hommel” in Belgium has 
four melody strings and also four drone 
strings. Its top has either a trapezoidal 
or a rectangular shape and straight 
(unbent) sides. It has a massive finger- 
board which is glued onto the top and 
over which the melody strings are 
stretched. Sometimes it has no finger- 
board at all and the frets are made of 
brass wire attached to the top directly. 

The drone strings are stretched over 
the soundholes and have a separate nut 
and bridge. Michel Terlinck’s genius lies 
in the fact that he added drone strings 
to the existing ones, thus expanding the 
musical possibilities of the instrument. 
In order to do so he enlarged the body 
and modified its shane. Some of his 


matic scales, For tuners he employs 
zither pins which he turns with a 
wrench. 

Michael’s latest recording is De Wen- 
telsteen, which is a stone spiral-staircase 
in his favorite tavern in Leuven. The 
recording features a second dulcimer 
and bodhran and mandola on some 
tracks. It was recorded without any 
overdubbing in a church whose acous- 
tics rival the most sophisticated record- 
ing studios, and gives a very natural 
sound. The pieces were composed by 
Michel himself and include several 
“Suites” which show his intent to create 
a concert-type of music for dulcimers. 
His is a very ethereal-sounding music 
which is firmly rooted in traditional 
European music. His influences stem 
from Belgian folk music (of course), but 
also from French and Irish folk music as 
well as from Early and Baroque music. 

For his innovative and creative work 
as a musician, composer and builder of 
dulcimers, Michel was awarded the 
1997 “Tech-Art” prize of the Flemish 
Chamber of Engineers. 


What was your first instrument and 

at what age did you start to learn? 

My first instrument was the mouth- 
harp, like our celebrated Toots Thiele- 
mans. At that time I was with the Scouts 


to repair a couch with us. He came from 
Aerschot and heard me play the piano 
and told me he had two dulcimers at 
home that were painted jet black. They 
featured folk-guitar strings and five 
heavy piano strings that were heavier 
than ordinary melody strings. They were 
tuned in C, one whole tone lower than 
usual, and the action was very high. 
Later on I met a folk-dance band called 
“Reuzegom,” from Leuven. They were 
looking for musicians to do a tour of 
Spain and Portugal. At that time I 
wasn’t able to play the dulcimer and 
didn’t know their repertoire yet. It was 
in 1982 and I attended their rehearsals 
and thus learned to play and eventually 
went on tour with them. 


The dulcimers you had, you restored 

them yourself? 

On the trip I played on them and left 
them so. Soon afterwards I started to 
actually build dulcimers myself. My 
first dulcimers were made out of ply- 
wood because I couldn’t find any tone- 
wood then, and they sounded rather 
fine to me, in spite of that. It was a good 
exercise to assemble and glue your parts 
together, and to attach your pins and 
strings. I made about seven pieces in 
plywood. In 1987 I bought a hurdy- 
ourdy kit at an “Earlv Music Shon” and 


models feature bent sides or one bent 
side at least. 

His attitude for playing is traditional 
in Belgium: standing upright with the 
instrument lying flat on a table-top. He 
stops the strings with a noter and plucks 
them with a pick, just as with the Amer- 
ican dulcimer. 

He also added frets to the traditional 
diatonic fingerboard. Some of his mod- 
els feature full-width frets for the dia- 
tonic scales and half-width frets at the 
remaining places to complete the chro- 


Movement, about ten or eleven years 
old, and I played “American Patrol” by 
Glenn Miller, my first favorite. 


Was it a chromatic harp? 
No, it was an ordinary diatonic one, 
without the “pusher” for the half tones. 


At what age did you begin to play 

the dulcimer? 

The first time I ever saw a dulcimer was 
in 1980. I had received a big box-like 
dulcimer from someone who came over 


that gave me the impetus to start build- 
ing dulcimers. Then I went to a lutherie 
school and bought some tone-wood and 
that gave better results. Between 1983 
and 1985 I made about six or seven 
pieces; then we moved to Antwerp and 
I stopped building altogether. I started 
playing the piano again, my second 
instrument after the mouth-harp. 

Also, in 1987 I started playing the 
diatonic accordion. I still write music 
for it and also include some of it in my 
concerts. 


Is there a difference between diatonic and 
ordinary accordions? 

Yes. The diatonic one can give two dif- 
ferent tones, depending on your push- 
ing or pulling with the bellows. It’s 
related to the mouth-harp. 


Have you played styles of music other 

than folk-music? 

I used to write serious music for the 
piano, with influences by Ravel, 
Chopin, Debussy and Schumann. Not at 
their level! Besides classical music, I 
also played evergreens and Ragtime 
music from Scott Joplin. I did piano- 
bars too, and even played in churches, 
at marriages and funerals. 


You are a musical jack-of-all-trades, 
sort of? 
Yes, you might put it that way... 


What foreign influence is predominant 

in your music? 

I am interested in many different styles 
of music, which all have some influence 
on me, great or small. Foremost is 
music from Ireland, France, Belgium 
(more particularly Wallonia), and Hun- 
gary, but also from Turkey. 


We might call it World Music then? 

Well, you’ve got to give it some kind of 
name! You can find our CD in the 
“World Music” department at stores, 
although there are things on it that tend 
to be classical or “Early.” Traditional I 
am, but also contemporary; we recorded 
pieces that were composed recently but 
still root in tradition. World Music is a 
very wide range of music. The other peo- 
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instruments were recorded simultane- 
ously without overdubbing. On the CD 
you can perceive a certain reverb, but 
that was a conscious choice of mine. 
There was such a serene atmosphere in 
the chapel during the recording—one 
you could never have attained in a stu- 
dio. That chapel had such wonderful 
acoustics—it was something fantastic! 


Do you have any previous recordings? 
With the folk-dance band Reuzegom 
from Leuven, I recorded an album in 
1985. There were nine of us and I 
played dulcimer on that. 


Do you play with a noter? 

First, let me state that there are two dif- 
ferent kinds of dulcimer. The first one, 
the oldest, is the diatonic dulcimer, on 
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dulcimer, or you put aside your noter 
and play with your fingers on the chro- 
matic dulcimer. 

In addition, I’ve put a few additional 
frets on the fingerboard in order to play 
in both major and minor keys. This 
never used to be done on traditional 
dulcimers. The advantage is that you 
have many more possibilities in your 
repertoire—for instance, the Renais- 
sance piece “Branle des Chevaux” starts 
off in the major mode, then continues 
into the minor. This would have been 
impossible on a diatonic dulcimer. 


You would need another tuning then? 
Exactly, that’s the advantage. A disad- 
vantage for some players is the visual 
one, the instrument becoming rather 
cluttered, with the additional frets. I 
also added quite a few drone strings, 
and you might say that my instruments 
are no longer dulcimers, but first steps 
towards being concert-zithers. The first 
concert-zithers also had diatonic finger- 
boards, only later on they become chro- 
matic. 

However, I never put a third in my 
drones. They’re always the key-tone and 
the fifth: G-D, D-A, C-G, E-B. When 
you introduce a third (either major or 
minor) you're stuck, and can’t use 
drones when the melody changes. 


Do you often give concerts? 
No, not yet. 


Who’s your favorite Belgian musician? 
A difficult question—it changes so 
rapidly. If you asked, who’s your 
favorite musician on a certain instru- 


——_ 
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De Meester on percussion, Paul Collinet 
on mandola, and Guido Piccart, who 
played second dulcimer on one track. We 
believe it to be the first Belgian CD to 
bring the dulcimer into the limelight. 


Where did you record your CD? 
In a chapel in Merksem, by the people 
of “Musica Numeria,” whose mixing 
studio is near Brussels. They do a lot of 
Baroque and Classical music. The CD 
was recorded with “Bruel & Kjaer” 
microphones, of which there were two 
fixed on a single stand. All tracks and 
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to be considerable. As you may have 
seen, I always play standing, so I can 
apply more pressure to the strings. 
Also, I can get clearer tones, and play 
faster this way. 

As for the drone strings: there are at 
least four of them. This big dulcimer 
has ten drones. One group of four for 
one key: twice G and twice D. Further- 
more we have: D-A, E-B, G-C, three 
additional groups. You can retune those 
drone strings, of course, they don’t need 
to remain like that. 

For the chromatic dulcimer it is about 
the same, it has four melody strings too. 
On the big chromatic dulcimer with dou- 
ble resonator that I designed, I added 
three resonance-strings. Those are 
drones that are not picked but vibrate. 
The hurdy-gurdy also has resonance- 
strings, which are brushed along by the 
revolving wheel. With the hurdy-gurdy 
they vibrate better than with the dul- 
cimer, which forces you to pick them. 


Is playing the dulcimer while standing a 
traditional way in Europe? 

Usually the player sits on a chair, with 
the instrument lying flat on a table-top. 
Hubert Boone, the author of The Dul- 
cimer in the Low-Countries, has estab- 
lished the fact that in the region of 
Aerschot and Diest, called the “Hage- 
land,” the dulcimer used to be played 
standing up. This was because the 
melody strings on the instruments were 
rather thick and numbered four to five. 
You had to stand to apply more pres- 
sure. The person who taught me how to 
play the dulcimer also stood while play- 
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play that instrument with a noter, to 
stop the strings. Then there is the chro- 
matic dulcimer, on whose fingerboard 
you find two different series of frets: 
one is a full-width series; those are the 
diatonic notes (compare with the white 
keys of the piano). The other is a series 
of frets that are not full-width; together 
they form the remaining notes of the 
chromatic scale. Those strings are 
stopped with the fingers, which allows 
you to play second harmony. This I con- 
sider to be an enrichment for the instru- 
ment. So either you play on the diatonic 
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I have seen pictures of the cithera 
being played standing up in Romania 
and Hungary. The cithera is a variant of 
the dulcimer; it also has a large res- 
onator with a diatonic or sometimes a 
chromatic fingerboard, and many drone 
strings. However, the most typical fea- 
ture is the side, which is designed in a 
step-fashion. 


So you are carrying on a tradition? 
Indeed I am. 


Leisure time. What's your favorite 

country for vacations? 

I like to go to France and taste the good 
wine and cheese; I also like Ireland very 
much. I’ve been there twice. 


Do you have a favorite novelist? 

I don’t read very much; so I haven't 
really a favorite writer. Only when you 
do something very often do you develop 
favorites. 


A favorite visual artist, then? 


I like graphic works of art and oil paint- 
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always regret leaving other musicians 
out of consideration. There are many 
good musicians in Belgium! 


How many strings does your basic dulcimer 
model have and how are they tuned? 

I use two dulcimer tunings: one with the 
open strings in D and one with the open 
strings tuned in C. Open strings are the 
melody strings sounding without being 
stopped. The diatonic dulcimer has four 
melody strings tuned in unison. This 
may be a problem for some folks 
because the pressure on the noter has 


Do you have any hobbies? 
I like to do some gardening and to go for 
walks. My biggest hobby, though, is my 
music. It’s a real passion if I may say so! 


What's your favorite dish? 

I like to eat and drink! My wife likes to 
prepare “Pesto.” It’s a kind of pasta 
dish with olive oil, grana-cheese and 
basil. There are also seeds of fir-cones 
in it, and all these ingredients are 
served together in a dish. It’s a Sicilian- 
Italian dish. 


Is there a proverb that you like that 

is typical for you? 

I like to take my time to finish things 
off. Patience is something very impor- 
tant! 


[Editor’s Note: In the next issue of Dul- 
cimer Players News we'll conclude this 
interview with a look at Michel’s build- 
ing techniques.] 


Fred Poffé was born into a Belgian fran- 
cophonic family in 1951. In 1959 his family 
moved to Holland, where as a teenager he 
had his first guitar lessons and learned 
English and Dutch. When he became an 
adult he moved again, this time to California, 
where he remained for nine months and was 
“turned on” to folk music. 

He studied at a professional art school 
and now works as a model. Just recently he 
began lutherie studies, where building a dul- 
cimer is compulsory during the first year. 
Fred learned to play his first tune on the dul- 
cimer from a recording by Jean Ritchie. 
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MISS. 


HANDCRAFTED, 


SOLID WOOD 
MOUNTAIN 
DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 


SITKA SPRUCE 

SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 

JOE SANGUINETTE 


301 Cliff Drive, Branson, Missouri 65616 
(417) 334-5388 


'y| Kiver Song Music Shoppe |¥ 
The Little Acoustic Music Store with BIG INVENTORY 


IN STOCK NOW: 
Hammered Dulcimers: Masterworks, Lost Valley, Dusty Strings, Webster & Chris Foss 
Mountain Dulcimers: McSpadden, Black Mountain & Keith Young 
Autoharps: Oscar Schmidt & Keith Young 
Plus: Pennywhistles, Gourd Pianos, Harmonicas, Bones, Lap Harps, Birdhouse Banjos, 
Fretless Mountain Banjos, Accessories, Electronic Tuners, Strings, Stands, Instructional 
Books, Tapes, and Videos, and a Large Selection of Olde Tyme and Celtic Cassettes and CDs 
Free Shipping on all orders over $200 
iy) (937) 392-9274 7 North 2nd Street ¢ Ripley, Ohio 45167 iv 


E-mail: melbarb@bright.net * www.riversongmusicshoppe.com 
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De Wentelsteen 


Michel Terlinck 1995 


Sweet Sounds Duleimer House song 


even 
Hammer Dulcimers by: 
MasterWorks, Chris Foss & R. L. Tack & Son tabla ture book 
Walkabout Dulcimers by Olympia Dulcimer Co. With words, by Lisa Glenn Thompson, 
McSpadden Mountain Dulcimers, granddaughter of the late Leonard 


Autoharps,Pick-N-Sticks, Bodhrans, Glenn. Only $11.00 postpaid. Will 
Crystal Flutes, Recorders & Tin Whistles soon be offering limited edition, solid 


Barry & Linda Evans Large Selection of Books, Tapes, CD's, Wood) handmade: skned and num 

11129 Hwy 90 West Jewelry, Accessories, MD soft cases, single heared ‘aiilciniers with maceseories 

Beaumont, Tx 77713 & double, of our own design, and much more. L. G. Thompson, P.O. Box 158, Sugar 

Phone 409-866-0848 email SSDulcHse@AOL.com Grove, NC 28679. 828/297-3028. 
Fax: 828/297-9566. 


oS, for CHRISTMAS © 
from Shelley Stevens ‘@ 
Baker's Dozen #5 © 


Supplies for Dulcimer Makers 
from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 


Dulci-Merry Christmas and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
Deck the Halls. Ine to the World. matched. You'll also find quality accessories and strings, and quick delivery. 
; et : Items within the same category may be combined for quantity discounts. Example: 4 
Silent Night + 10 oth se lap : y fae P 
e 8 others walnut backs 2 cherry backs, use the 6-11 price for each. Call or write for our complete 
‘ crip tots Pp. 
Baker’s Dozen #6 supply list. Dulcimer, Hammered Dulcimer and Bowed Psaltery! 
World Music - \3 tunes and songs from DULCIMER BACKS DULCIMER TUNING PEGS 
i Dimensions 7° x 32" x 1/8" for 1 pe MACHINE HEADS - individuals with screws, for horizontal mounting, 
other countries 
8" x 32" x 1/8" for 2 pe (two 4” pes) white plastic button 
> P| 4 Nem # 15 6-11 12&up 3024 Setof4 $7.75 3026 49-144 $1.50 ea. 
a series of Mountain 501 Cherry 1 po 855 815 7.30 3025 5-48 $1.65ea 3027 1458up....... $1.30¢a 
eimet abla ~ 8 5 7. 
Dulcimer tablature si vileaie bs bes feo ses. GROVER “PERMA-TENSION' (Set of 4) 
books each containing 504 Walnut 2 pc 895 850 7.65 oy shee _ OS) 877.00 (6 & up) $20.75 
2 aoa :, 505 Hond. Mahogany 1 pc 8.80 8.35 750 earloid or Roser juttons 
13 songs/tunes. Each 508 Hond. Mahonany2 pe $50. 835 750 peur pecs 
book contains tunes of a 510 Curly Maple 2 pe 1250 11.90 1070 3050 Ebony ees mR 93.0006 
different enre each 512 Padauk 2 pe 10.90 10.35 9.30 
P eae STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 
written in standard SOUNDBOARDS Pearloid button (Set of 4) 
we 3 ; Dimensions 8° x 32" x 1/8" for 2 pe (two 4" pes) 3065 (1 Set) $75.00 (2 & up) $59.95 
notation with chords Sitka Spruce and W.R. Cedar are vertical grain 
ea all Dad be geste te 450 1350 1240 STRINGS uk Packed Combine Sos for Best sou 
DAD tuning. S58 Bupani? po 1120 1068 a5s__Piain Sizes .009-.013 Wound Sizes .020 -.026 
Plain Sizes Wound Sizes 
. . DULCIMER SIDE SETS 1-12 Stings SOc. 1.25 0a 
Baker’s Dozen #1 Celtic Music Deninbling Fe ai Cas 13-48 Strings Sea 1.15 0a 
John Ryan’s Polka, Swallowtail Jig. Sot Chery 370 350 ats “Sant SEG GALL ORLOGFEND- 
S 4) ig 602 Walnut 390 370 335 oe ro 
Black Nag + 10 others. 603 Hond. Ma 380 365 325 
Baker’ aid n #2 Fiddle Ti 605 Curly press 625 595 535 FRET WIRE 18% Nickel-silver, Pre-straightened, 2' lengths 
Oze! f é@ tunes 607 Padauk 485 460 415 4090 perfoot 1.00 
5000 1/4 Ib. (about 19’) 9.95 
Blackberry Blossom. Petronella, Jenny FINGERBOARDS 5010 11 29.75 
i + Dimensions 3/4" x 32° x 1 1/2" 
Lind _—_ 10 others. . rer role aS) “alow Valeo. pai Ganch Gases: 
Baker’s Dozen #3 Old Time Songs 651 Walnut 9.10 8.65 7.75 CHIPBOARD (Lozenge Shape) its both hourglass and teardrop styles 
|My Mother’s Bible, Old Oaken Bucket. || | &3 Gear taro ie ee ee 
| My . en Bucket, al esting ay “He rive 5017 (1) $34.95 (2) $29.70 ea. (3-5) $24.45 ea. (6 & up) $17.48 ea 
| The Prisoner's song + 10 others 657 Padauk 11.10 1055 950 HARDSHELL 39" x8" x 4" 
Baker’s Dozen #4 Shaker Music | NUT, BRIDGE & FRET SLOTS ee SUSIE TE: 8 100-00 40-0 For SIE oe 
f Kat 
Pleasant Walk, Treasures of the Gospel, || _ | cut in above fingerboards LMR Ce 
3 (18 fret slots including the 6-1/2 
Quick Dance + 10 others Fad acils 27, : $2.00fingerboard 5051 (1) $80.00 (2) $56.00 ea. (3 & up) $42.00 ea 
all Baker's Dozen Titles DULCIMER STRING ANCHOR PINS DULCIMER PICKS Large range 
$6.000ea Post Paid | (copper plated) (use with ball end strings) S070 Pag. (190 sO Pg... 2000 
a ——— Ss: SS7 4 poll, ba 940 5071 Hodis 3 in 1" picks (3 gauges in 1 pick) 
pana, Brg 89 FO NRE On NEON (1-2) 800a (35) .64ea. (6-11) 58ea. (12 & up) 50 ca. 
DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 1/8" thick x 7/16" x 12" $2.50 pert.  ZITHER TUNING PINS Nickel plated 3/16" x 1 1/2" 
11002 each 30 11020 Pkg. of 500 90.00 
POSITION MARKERS 11000 Pkg. of 50 12,50 11030 Pkg. of 1000 150.00 
Orc estra 900 Abalone Dots (6 MM) soca, 11010 Pig. of 250... 55.00 


| | 991 — Mother of Pear! Dots (6 MM) 50 ea. 
31 classical tines The 1} a Ae) HITCH PINS Nickel plated 1/8" X 1 1/4" long 


Padauk 


Includes Bach, 
Mozart, Beethoven | 


Dimensions 2° x 1 1/2" x 3° 


send check or money order to: 


DULCIMER TAIL BLOCKS 


6.40 


SHIPPING ~ Most orders shipped via UPS. Please include 


She: & . a UVULUIMER PEG MEAUS 13060 Pkg. of SO 10.00 13082 Pkg. of S00 
arranged for the | Dimensions 1 1/2" x 3° x 8" for 1 pe Circle: 1 pe or 2 pe 13081 Pkg. of 250 40.00 13083 Pkg. of 1000 90.00 
| : i | 1 1/2" x 3" x 8" (two 3/4" pes) 
| Mountain Dulcimer 750 Cherry... 495 470 425 TUNING WRENCHES 241 12&up 
F Fe x 751 Walnut 525 5.00 450 
in DAD tuning with | 752 Hond. Mahogany Ris, Are Qenuaiaer pee een 350880 
s jard notation. | at Curly Maple 7.65 7.25 6.55 40065 Clock key 250 200 


your street address with order (no P.O. Boxes). Charges are as 


Prices and specifications subject to change without notice. 
Please call for current information before ordering. 


850 Chery 2.25 2.10 1.90 follows: 

Handel and more. 851 Walnut 230 220 1.95 Orders up to $25.00 add $5.00 for shipping 
852 Hond. Mahogany 230 215 «1.95 from $26.00 - $50.00 add $7.50 for shipping 
853 Clear Maple 2.15 2.05 1.80 from $51.00 - $99.00 add $10.00 for shipping 
855 Curly Maple 2.75 2.60 2.35 $100.00 and Up: Add 10% to the total order 
857 Padauk 265 255 230 


Shelley Stevens 
643 E. Euclid Ave. 


Springfield, OH 45505 
937-323-7864 
shelleystevens@musician.org 


Linda Thomas ... New Release 


“The Gathering Place” 


Sonas of Insniration featurina Hammered 


Don't miss this exciting, innovative, 40 page publication for all 
HAMMERED DULCIMER PLAYERS. 
Folk, Bach, duets & rounds, blues, tango, original compositions and much more. 
A rare collection for solo players, dulcimer groups and a variety of other instruments. 
For full details contact 
GILL REES 
P.O.BOX 2365 GOSFORD NSW 2250 AUSTRALIA 
gwon@ozemail.com.au_or Ph/Fax Australia 02.43771212 
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We accept VISA, MASTERCARD & DISCOVER 
For the latest information about books, recordings and accessories, 
check out our Web Site: www.folkcraft.com 


Our soft cases are: 
Insulated 
Weathertight 
Well padded 
Easy to carry 

+ Beautiful 


Free brochure, price list, and color samples. 


Colorado Case Company 
406 Garfield, Fort Collins, CO 80524 
(800) 340-0809 Fax (970) 221-5403 
ColoCase@pobox.com 
http://pobox.com/~colocase 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry. 


Box 807, Winsted, CT 06098 
TOLL FREE 800-433-3655 


Christmas is Coming! 
Christmas Sweetness $7 
Carol of the Bagpipers Cherry Tree 
Carol Lo, How a Rose E’er Blooming 
Jesus Holy, Born So Lowly Away ina 
Manger Sussex Carol Still, Still, Still 
Good Christian Men Rejoice Joseph 
Dearest, Joseph Mine, 10 more 
Christmas Spirit $7 
As Lately We Watched _ In The Bleak 
Midwinter Adestes Fideles The First 
Nowell Ballade de Jesu Joy to the 
World Come Thou Long Expected 
Jesus and 6 more. 

$7 


Christmas Wonder 
| Wonder as | Wander Go Tell It On 
The Mountain O Tannenbaum Il Est 
Ne, Le Divin Enfant A Virgin Most 
Pure St. Day Carol and 9 more 


ALL 3 + 3 MORE CAROLS ‘20 
10 other song collections still $5 each 
Shipping: 1st book $2.15, each additional, $. .50 
Send $2 for complete catalog of books, CD's, 
tapes, PRE-LOVED STRINGED INSTRUMENTS 
and CUSTOM-MADE DULCIMERS 
MAIDEN CREEK DULCIMERS 
BOX 666 WOOSTER ,OH 44691 
330/345-7825 med@bright.net 


i rr 


Toe, a 


Dulcimer, Acoustic Guitar, Mandolin and Bass. 


Titles include: In the Garden, Beyond the Sunset, 
How Great Thou Art, The Ash Grove.. 


Cassette *10 ¢ CD *15¥ 
Publications *10” 
Hammered Dulcimer Arrangements 
(Merry Christmas/The Gathering Place) 


(plus *2® for shipping and handling) 


Other recordings available: 
Merry Christmas - traditional Christmas songs - Star of 
Bethlehem, Silent Night, Away In A Manger. 

Among Old Friends - fiddle tunes and waltzes - Red Wing, 
Ashokan Farewell, Kentucky Waltz, Clarinet Polka... 


“Linda Thomas demonstrates a great ability and mastery over 
the hammer dulcimer. She weaves the melody, chords and 
embellishments into a tapestry of music...” 

—Dana Hamilton 


Technical Dulcimer 


by Sam Rizzetta 


Make A Pickup For Your Electronic Tuner 


jam session that he’s been anticipating for weeks. As he sets 
up his dulcimer, noisy chatter and friendly conversation sur- 
round him. He plays a few tentative notes and his worst fears 
are realized. Out of tune! Two people on the left are tuning 
annoyingly, three folks to the right are each practicing differ- 
ent tunes, and pretty Debbie Jean is reading aloud from the 
DPN. Billy Joe whips out his trusty electronic tuner, but, hor- 
ror of horrors, the tuner that worked so well in the quiet of 
home is going haywire. The noise in the room is as confusing 
to the tuner as it is to Billy Joe’s ears. It will not give a clear 
reading! Billy Joe struggles for twenty minutes of hell, trying 
to retune. Suddenly the music starts. A familiar tune! Billy 
Joe jumps right into the music, but something sounds terribly 
wrong. The louder he plays the more certain he fears the dul- 
cimer is still badly out of tune. Players glance his way. Cheer- 
ful smiles turn to frowns of self-righteous scorn. Devastation 
descends on the visage of Billy Joe. Penitently he labors to 
play inaudibly. As a stinging heat rises in his cheeks, realiza- 
tion slowly dawns. Debbie Jean will never go to the contra 
dance with him now! 

This sorry scenario could be prevented with a pickup for 
the tuner! The modern electronic tuner is a miraculous 
device that listens to whatever pitch you sound, indicates the 
name of the note, and shows how much the pitch deviates 
sharp or flat from standard. But the tuner’s microphone may 
be confused by extraneous noise, and even polite conversa- 
tion, which can overwhelm an acoustic instrument’s sound. It 
is verv helnful to attach a contact pickup to some nart of the 
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Call or write for free catalog. 


Billy Joe arrives breathless and a tad nervous at the festival 


Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Blue Lion 


10650 Little Quail Lane 
Santa Margarita, CA 93453 
(805) 438-5569 


Radio Shack buzzer. 


turn sound vibration into an electric current suitable for the 
input of your tuner. 

The buzzer is a black plastic disk of 1 inch to 1 % inch in 
diameter with two or three wires coming out the side. The 
piezo element has to be removed from the plastic, cylindrical 
disk case. The plastic can just be broken apart with long-nose 
pliers. Before attacking with the pliers, it can be helpful to cut 
or saw the sides of the disk in a couple of places about 90 
degrees apart. Use a fine-tooth hacksaw blade. The piezo 
element is a delicate brass disk, about % inch diameter, 
attached to the plastic base with a slim, silicone rubber ring. 
Carefully cut the brass disk away from the plastic base with a 
very small knife like an Exacto knife. A razor blade will do. 
Take care not to bend or damage the brass disk. If the wires 
attached to the brass disk are fixed to anything, like a small 
circuit board, just cut the wires in the middle and discard all 
but the brass disk. 

One side of the brass disk has a thin crystal layer attached to 
the center of it. The crystal is easily cracked and ruined, so 
handle with care. One or two wires are soldered to the crystal 
and another wire to the brass disk. LJsino a small. low wattage 


dulcimer and route the wire to the input jack of the tuner. 
This enables the tuner to hear the dulcimer more strongly 
and largely ignore other sounds. 

A number of handy pickups for this purpose are available 
for sale from dulcimer shops and builders that advertise in the 
DPN. But if you enjoy do-it-yourself projects, you can easily 
build your own for a few dollars. This is the simplest of elec- 
tronic projects. Tuner pickups make fun group projects for dul- 
cimer clubs and classes where the cost of tools and materials 
can be shared. 

The contact pickup is made with a piezo transducer. A 
cheap and handy source for suitable piezo transducers are 
electronic buzzers sold by Radio Shack. There are several that 
work just fine. Buzzers that I’ve used successfully include 
Radio Shack Catalog Number 273-059, Cat. No. 273-064, and 
Cat. No. 273-073. It is all right to use the cheapest one or 
whichever you can find. I last paid $1.19 for #273-073 and 
$1.79 for #273-064. 

The piezo transducer element of the buzzer is designed to 
turn electricity into sound. But it also works in reverse, and will 


soldering iron, touch the hot iron to the solder points while 
pulling away each wire. If you cut the wires short, use long- 
nose pliers or large tweezers to do the pulling. 

The next step is to connect a microphone wire or cable to 
the piezo element. The wire should have an insulated single 
center wire conductor and an outer wire shield with an outer 
insulation around the shield. Strip back the outer insulation 
about % inch to reveal the wire shield. Unbraid the shield wire, 
bend it to the side, and twist the strands together. Carefully 
strip back the inner insulation about % inch to reveal the inner 
wire. If you mess up, just cut off an inch or so of cable and start 
over. 

The tips of the inner wire and the shield wire are tinned 
before soldering to the piezo element. Do this by heating the 
end of the wire with your soldering iron while touching electri- 
cal solder to the wire. As soon as solder melts and flows onto 
the wire, remove both the heat and the piece of solder you 
were holding to the wire. You may need to also add a little sol- 
der to the wire attach points on the piezo element if not much 
solder was left after the wire removal. 


Piezo transducer brass disk with cable attached. 


Hold the center conductor of your cable to the solder point 
on the crystal. If there were wiring points on two parts of the 
crystal, use the point on the largest portion of crystal. Touch the 
soldering iron to the joint just long enough for the solder to melt 
and the parts to flow together. Remove the iron quickly while 
continuing to hold the wire in place. It will cool in a few seconds 
and remain in place. In the same manner, solder the shield wire 
to the solder point on the outer edge of the brass disk. 

The other end of the cable must be connected to a two- 
conductor, tip/sleeve, 4 inch plug to fit into your tuner. This is 
a standard, high-impedance microphone cable connector or 
electric guitar connector. If you don’t want to have to solder a 
plug to the end of your cable, just buy a microphone or guitar 
cable with the plug already attached. Radio Shack has some 
ready made cables with a % inch plug on one end and the 
other end of the wire stripped and ready to solder to your pro- 
ject. Or you can buy a guitar cable with a plug on both ends, 
cut it in half, and make two pickups. In any case, I find the 
minimum useful cable length for a tuner pickup to be about 


Pickups attached to cables and plugs. The one on the right is soldered to an 
alligator clip. 


read the note you are tuning and ignore other sounds. This 
should give you the clearest, steadiest, and longest possible 
pitch indication from your tuner. 

Experiment with various locations on your instruments to 
find out where the pickup works best. On hammer dulcimers 
and harps, clipping to tuning pins or hitch pins works well. On 
fretted dulcimers, try clipping to any metal hitch pins or hitch 
posts, or, perhaps, to parts of the tuning machines if they are 
metal instead of wooden tuning pegs. If all else fails you can 
get a strong signal by clipping to the string nut or saddle. 
Happy tuning! 


STEP UP FROM THE ORDINARY 


BeauTiFuL APPALACHIAN HARDWOODS 


three feet. Four feet long is good. 


The pickup can be made for just a few dollars in parts, if you 
have or can borrow the tools and electrical solder. Salvaging an 
old cable and plug can reduce cost to under $2.00 for a buzzer. 

Your new pickup could be used in many ways, including as 
a soundboard contact pickup to amplify your instrument. But 
for tuning, an alligator clip attached to the pickup allows you 
to quickly and temporarily attach the pickup to various metal 
parts of any stringed instrument to get a clear signal for tun- 
ing. A small or medium sized alligator clip is fine. It can be 
attached to the brass disk on the opposite side from the crystal 
and wire connections. You can attach the alligator clip to the 
disk by gluing it with epoxy or soldering it at the outer edges 


of the disk. I solder mine. 


There are some things you can do to increase the durability 
and longevity of your pickup. Attach the cable firmly to the 
alligator clip to provide strain relief. Also, the crystal side of 
the brass disk with the wire connections can be protected with 
a layer of silicone sealant, caulking, or epoxy. 

Plug into your tuner and clip the pickup to any convenient 
part of your dulcimer. It will now “hear” the instrument much 
more loudly than sounds in the surrounding air. The tuner will 


Linda Lowe Thompson 


Making Medleys/Chromatic Runs 


I like to play medleys of several tunes 
rather than play one tune many times or 
make my playing choppy with lots of 
stops. To me, it sounds boring if the 
tunes are virtually indistinguishable, so 
I seldom combine tunes that have simi- 
lar chord structures in a medley. 

When combining tunes, I pay more 
attention to the chords than to their 
respective key signatures. “Hobart’s” 
has lots of A-minor and E-minor 
chords; “Lamplighter’s” has A-major 
and E-major. You can put either tune 
first and go to the next one with no 
break. If you’re going from “Hobart’s” 


to “Lamplighter’s,” just cut the last note 


EXCEPTIONAL CRAFTSMANSHIP 


Low ACTION 


EASY TO PLAY 


Now with 
PEARL AND 
ABALONE 
DECORATION 


CLEAR MELLOW TONE 


free brochure 


Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: 703-941-1071 email: Ayoung44(@aol.com 


Hammered Dulcimer 


to 1-1/2 beats and start “Lamplighter’s” 
pickup at the end of that measure. If 
you're going from “Lamplighter’s” to 
“Hobart’s,” make the last note a quar- 
ter note instead of an eighth and begin 
“Lamplighter’s” at the beginning of the 
next measure. Do you like these tunes 
together? 

Before playing “Bluebell Polka,” 
spend a little time doing chromatic 
scales. Play the chromatic D scale: D 
D# EF F# G G# A A# (B-flat) BC 
C# D. Now play the chromatic A scale: 
A A# (B-flat) BC C# D D# EF F#G 
G# A. Now play both scales for two 


octaves. If you come to a note you don’t 


have, skip it. Now learn “Bluebell 
Polka.” From time to time, try to find 
ways to throw in little chromatic runs. 
For example, if there are a few notes in 
a row that ascend from A to D you 
might play A A#¥ B C C# D instead of 
the melody. In the next issue of DPN 
I'll give you the arrangement of “Blue- 
bell Polka” done by one of the Kings of 
Chromatic Runs. 

If swimming is so good for your fig- 
ure, how do you explain whales? For 
information, suggestions, requests, 
contact me at 631 Hillyer High Road, 
Anniston AL 36207. 256/240-9070, 
fax 256/240-9077. llt@internettport.net. 


Hobart’s Transformation 
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Arrangement © 1998 Linda Lowe Thompson 
Do not reproduce in any form without express written permission. 
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haapbighter's Hornpipe 


2 eas a Jul iat i= 
HES —" —_4-——_ 
os 


5'4'3'4'5' 6'5' 


71'2'3'2' 3°4'| 5'4'3'4'5' 6'5'| 4'3'2'3'4' 5'4'| 3°5'1'3'2'4'72'|_ 1°31" 34" 


Bluebell Polka 
vee Se of a ee ee 


3: s* a9 


SPS 29739 SUS FS’ 3° TL" 


FEB Sta* SOG*7 OS 11S! See 


S S$ § 3 S$ 1'3' 5*S* 


3° 3° Bt 48! a°2* 2° 3° 1° 6 


2929223" 


7 2° 4'°6'6'S* 48°5'3'3'5'1" 3° 3"1°7'1"6'5' 


SEs 32 


eer eeorertrre 


6'6'6'7'1" 


Bok Jelly dhs ar cob Se 


6'6'6'7'1" 


TT'7'543'5 


aea" 293° 


2°) 2° 2°3° (SS 52" 


Arrangements © 1998 Linda Lowe Thompson 
Do not reproduce in any form without express written permission. 


by Paul Gifford 


Dulcimers in Ontario 


Canada’s vast land holds a wealth of 
traditional music, from the Scottish fid- 
dling of Cape Breton to the fiddling of 
Athapaskan Indians in the Northwest 
Territory. Some of these traditions are 
well known, in Canada and the United 
States, while others remain to be dis- 
covered. 

Today there are both folk-revival 
hammered dulcimer players and players 
of the dulcimer from the Ukrainian tra- 
dition, the tsimbaly. The tsimbaly (also 
called “dulcimer”) has in fact become a 
symbol of ethnic identity for Ukrainian- 
Canadians in the provinces of Manitoba 
and Alberta. The troyista muzyka 
(“triple music”) of the Hutsul people of 
western Ukraine, generally consisting of 
violin, tsimbaly, and bass drum, has 
evolved into wedding bands, with an 
instrumentation such as fiddle, piano 
accordion, electric bass, drums, and 
tsimbaly. Since the 1950s, records of 
this music have been issued in Win- 


spread and distribution of the instru- 
ment in Ontario as a whole, but, as 
across the border in the United States, 
the manufacture of dulcimers was car- 
ried out by individuals on a small-scale, 
yet commercial, level. One dulcimer 
that I have, which was purchased in 
western Ontario, appears to have been 
made about 1880 and bears the sten- 
ciled inscription “Dulcimer-Harp.” 
Emerson J. Kelly (born about 1847), 
of Mount Forest, Ontario, made dul- 
cimers commercially, probably around 
1870. An instrument of his which was in 
the possession of his grandson, Lloyd 
Kelly, of Oil Springs, Ontario, in 1979, 
shows features common to many dul- 
cimers from that era found in the 
States, indicating a common tradition. 
Its outline was trapezoidal, with twelve 
treble courses of three strings each and 
eleven bass courses of two strings each. 
His hammers were similar to most 19th- 
century hammers found in New York 
State and Michigan, with corset-stay 
shafts and wooden heads and handles. 
The two soundholes were shaped so 
that four holes were joined, forming a 
cloverleaf design. The instrument was 
painted a dark brown or black color, 
and the soundboard was decorated with 


t /\ Hammered Dulcimer Tales & Traditions 


> _ irr 
Albert Bertrand, of Connaught, Ontario and 
“carolino” made by his father, Paul Bertrand, 
Connaught, Ontario, 1920s. (1980) 


include Donald Mackenzie, of Little 
Current, Manitoulin Island, active in 
the 1920s and earlier. Members of his 
family also played the dulcimer. Elmer 
Earls, of the London area, played “jigs” 
on the dulcimer, as well as playing the 
violin and piano in the first half of this 
century. Colon Love (died 1980), of 
Grand Bend, played the dulcimer and 
fiddle, often with his brother. Regis 


nipeg and Edmonton, mainty to a local 
audience, and have been featured on 
radio stations. 

Dulcimers of British tradition were 
played in Nova Scotia, Prince Edward 
Island, Ontario, and Manitoba. I heard 
of a player named Angus Macdonald in 
Antigonish, Nova Scotia, in 1973, and 
of John Chisholm in Prince Edward 
Island about 1920. Immigrants from 
Scotland are likely to be responsible for 
the introduction of the instrument in 
this area. Elsewhere in Nova Scotia, 
there was a black woman named 
Cromwell who was playing the dulcimer 
in the late 1930s. Little else is known 
about the use of the dulcimer in the 
Maritimes. 

In 19th-century Ontario, there were 
makers and players of the dulcimer. 
The style of the instruments and their 
tuning schemes indicate a close rela- 
tionship with dulcimers made in New 
York State and Michigan. I do not have 
enough information to document the 


bronze leal stencuing. Kelly s dulcimer 
was virtually identical in design to cer- 
tain instruments found in Michigan, 
including one made by Mortimer 
DeLano of Oxford, Michigan, who was 
active about 1863. 

Emerson Kelly played the dulcimer 
with his brother, a fiddler, and moved 
sometime before 1894 to the Tilbury, 
Ontario, area, where their children all 
played musical instruments. Lloyd Kelly 
could still manage to get “Golden Slip- 
pers,” “Little Brown Jug,” and “Irish 
Washerwoman” out of the instrument. 

Mrs. Lavinia Kennedy, who was born 
in the 1850s in Canada (presumably 
Ontario), learned the dulcimer there 
and later settled in Bad Axe, Michigan. 
She played her trapezoidal instrument 
on her lap, both with hammers and by 
plucking it with her fingers, accompany- 
ing her brother who was a fiddler. Mrs. 
Kennedy’s grandson remembered her 
playing as “very good.” 

Other players that I have heard of 


irudel of Faincourt, active around 195, 
was another player. 

Although the tympanon was reason- 
ably popular in 18"-century France as 
an instrument for genteel amateurs, it is 
unlikely that the dulcimer played by 
French descendants in Canada came 
from French tradition. In northern 
Ontario, Paul Bertrand (born about 
1872 near Ottawa, died about 1960) was 
a well-known player of the instrument 
and members of his extended family 
also played it. Bertrand lived most of 
his life in Connaught, Ontario. He also 
played the violin, mandolin, and piano. 
Perhaps he learned the dulcimer from 
Bob Hiteman, a forest ranger in Con- 
naught. The instrument was rare in the 
area, and people were led to believe 
that Bertrand invented the instrument. 

Bertrand’s sister, who married Aurel 
Chevrier, played it, as did many of her 
children. This French-speaking family 
sometimes referred to the instrument as 
musique O baguette, although in English 


Ted DeLorme, North Bay, Ontario, 
September, 1979. 


they called it “dulcimore.” Albert 
Bertrand and his family moved to 
Montreal in the late 1920s, and while 
there “invented” a dulcimer with a 
chromatic tuning and christened it 
“carolino,” after Caroline, his wife. He 
and a partner had the intention of pro- 
moting and marketing his “invention,” 
but the partnership soon dissolved and 
nothing more came of it. Fortunately, 
Paul and his daughter Blanche were 
recorded playing a duet on the “caroli- 
no,” (it is uncertain to me whether they 
played on the same instrument or on 
two instruments) Danse carrCe on Starr 
15511. Albert Bertrand’s son Albert 
recalled that his father might play the 
melody while one of his children 
(daughters Blanche or Biddie or son 
Albert) would play “accordes” on the 
bass strings. 

Bertrand’s chief innovation with the 
“carolino” was the addition of extra 
courses, supported by bridges on the far 
right and on the upper left and right. 
The courses over the bridge on the 
upper left ran under the treble bridge 
of the instrument, permitting those 
courses to be divided into fifths. Mod- 
ern American makers have adopted 
this system, which had even earlier 
been in use in Hungary, but Bertrand’s 
system was forgotten after his death. 

I visited Theodore DeLorme at his 
house in North Bay in 1979. He played 


Lloyd Kelly and dulcimer. Oil Springs, Ontario, 
October, 1977 


a number of tunes on his “dulcimore,” 
in 2/4 and 6/8. The only ones which can 
be identified by name were “St. Anne’s 
Reel” and “Crooked Stovepipe.” Ted 
was sixty and had been playing for forty 
years. His older brother’s wife was the 
daughter of Aurel Chevrier and the 
niece of Paul Bertrand. She played it at 
family gatherings and dances, as well as 
the fiddle. One of her tunes included 
“Money Musk” in the Scottish style. 
Another family member, Jean Trem- 
blay, made the dulcimer which Ted 
played. 

Bertrand’s “carolino” and 
DeLorme’s dulcimer have similar char- 
acteristics. Each uses two strings per 
course and the long side rails extend 
past the pin blocks. The dulcimer has 
twelve treble courses and six bass cours- 


Fall 1998 = 39 


Tuning for Dulcimer made by 
Jean Tremblay, c. 1920 
d g 
c# f# 

De 2 
a d 
g c 
f# b 

d 
e a 
c# 
dg 
b 
c# f# 
a 
b e 
g§ 
a d 
f# 
g# c# 


es. The “carolino” used extra bridges 
and its treble bridge was modified so 
that four courses ran under it, forming 
two string lengths in the ratio of 3:2. 
Based on the tuning of DeLorme’s dul- 
cimer, we can assume the range was 
from C/0 to E/3, with a full chromatic 
tuning starting with B/0. 

I hope that others will investigate the 
use of the dulcimer in Canada. Much 
has been forgotten, but I know there are 
people there with stories to tell. 


CAPOS 
Maple/ Walnut overlay 
& Brass Dot, $10 
Ebony or Rosewood overlay 
& Pearl Snowflake, $14 


Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 


Ron Ewing Dulcimers 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


Bumper & Case SticKers 


Mountain or Hammered Dulcimer 


Lisa Strumelia Johnson 
— 282 Schmidt Rd. ~~ 


Ghent. NY 12075 
Tel 518-392-2743 -Dealers Welcome 


$3.00 ea. plus 
$1.50 sth. 


(More than 10 
items$2.50 s+h) 


DULCIMER 
Making for fun & profit 


One hour twenty minute VHS color video 
shows all the steps in making a beautiful 
hourglass style Mt. dulcimer, including 
the mould, bending sides, laying out 
fretboards, inlaying pearl, finishing, etc. 
Includes plans and sources of materials. 


$39” plus $2. 
shipping (U.S.A.) 
Burl F. Updyke 
RR#3, Hunlock Creek, PA 18621 


http:/wworks.com/~BurlU. 


~ CLOUD NINE ~ 


HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


R.T. AUDIO 


presents 
Rick Thum 


Instrumental 
Hammered Dulcimer Recordings 


SaaeeenlA Reason to Dance 
lh dela Old-time string band style 
A live jam caught on tape! 
sat “Roll out the rug and 
start into dancing. This music is a 
good reason to do just that.” 
- Walt Michael 


HAMMERED 
FIDDLE TUNES 


Traditional American 
Fiddle Tunes featuring the 
Hammered Dulcimer 


Available on CD $15.00 Tape $10.00 
Shipping $2.00 
Rick Thum, 36 Villawood Ln, 
St. Louis, MO 63119 
314-968-1195 


email: rthum@ hotmail.com 


Bear Meadow 


Appalachian Dulcimers 


FLEXIFRETS: THE REPLACE 


Bear MEapow FOLK INSTRUMENTS 
289 Ricu’s Ducway, Rocuester, NY 14625 
(716) 288-5031 

E-MAIL: DWILDER@SERVTECH.COM 
WWW.SERVTECH.COM/PUBLIC/DWILDER 


E FRET 


Order FlexiFrets with your Bear Meadow Dulcimer, or equip any dulcimer for a small retro-fit charge 


Extra Fret Kir 


Any frets you choose: $25/fret (retro-fit charge $10/fret) 
Put an extra fret where you want it, remove it when 


you're through. 


First REGISTER Kir 


All half-frets up to 10'/2: $125 (retro-fit charge $25) 
Play in almost any key without changing mode. 


Curomatic Kir 


All half-frets on your keyboard: $150 (retro-fit charge $35) 
Play chromatically or modally on one dulcimer! 


ConFIGURABLE Kir 


All chromatic frets: $200 (retro-fit charge $50) 
Play in any key, any mode, or customize your fretboard. 


P| by Till Glazener 


Greetings from Cyberspace! Most of the web page listings 
in this issue’s column were sent in by other musically-inclined 
web surfers out there. Thank you very much for sharing the 
information, and please keep those e-mails coming! 


Another Digital Tradition Web Page 

I mentioned this “mirror site” of the Digital Tradition web 
page in the last column. It has moved to a new location on 
the web, and its new URL is http://www.numachi.com/~ 
rickheit/dtrad/. In addition to the standard data base of over 
5,000 folk songs, complete with lyrics, and in many cases a 
“sound file,” this site also includes the ablility to download 
the tune in standard music notation in a myriad of formats 
(ABC, SongWright, PostScript, DVI, or MusicTeX), and 
audio file in MPEG format. But most amazing of all is its 
automatic generation of mountain dulcimer tab (melody line 
only), and notation for penny whistle. Some improvements to 
the mountain dulcimer tab include a choice list of suggested 
tunings to fit the standard notation key. 


Turlough 0’Carolan 

The noted blind Irish harpist Turlough O’Carolan (1670- 
1738), who left the world with so many wonderful melodies, 
now has a web site dedicated to his life and music. This 
resource includes biographical information, an extensive 
discography, and a complete list of his works, many of which 
include a downloadable MIDI file that will let you hear the 
tune over your computer. This is a very well designed site 
maintained by “the contemplator” (lesley@contemplator. 
com). Address: www.epix.net/~lesley/ carolan.html. 


Instrument Builders 

Lynn McSpadden and his small staff of artisans at the 
MeSpadden Dulcimer Company have been building top- 
quality mountain dulcimers in Mt. View, Arkansas for over 
thirty-five years. They have made that small community a 
Mecca for dulcimer players and builders, and now you can 
visit their store “virtually” by pointing your browser at 
http://www.aros.com/mespadden/. In addition to pictures and 
descriptions of their instruments and ordering information, 
their web site includes lots of helpful information on choos- 
ing and playing the mountain dulcimer in their “Just the 
FAQs” section. 


Gillian Alcock is credited with almost single-handedly 
creating the hammered dulcimer movement in Australia, 
where she has been building and playing the instrument (in 
addition to harpsichords, clavichords, banjos, and mountain 
dulcimers) for over twenty years. She also has done extensive 
research on the wide variety of the dulcimers from various 
cultures and traditions from all around the world, and her 
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web page chronicles much of this effort in pictures and 
descriptive text. Check out her web site at http://www.net- 
speed.com.au/gillian.alcock/default.htm or drop her an e-mail 
at Gillian.Alcock@netspeed.com.au. 


John Stockard has been building fine mountain dulcimers 
in Georgia for over ten years and is an excellent ambassador 
for the instrument. In addition to pictures, descriptions, and 
ordering information for his instruments, his web site also 
includes a fairly active “chat room” for discussion of all things 
dulcimer and a well-thought-out essay on things to consider 
when choosing an instrument. Visit his site at 
http://www.geocities.com/Nashville/1556/index.html. 


Dulcimer Clubs 

A new addition to our list of clubs with a home page on 
the ’net is DF#A, or Dulcimer Folk Association of Connecti- 
cut, which boasts a membership from twenty-three states, and 
the British Isles. The “home group” sponsors monthly meet- 
ings, and the more far-flung group is connected via their 
monthly newsletter, “The Folknoter.” Their web page 
includes the times/places for their meeting, information 
about past and future club activities, and how to subscribe to 
the newsletter. Check it out at http://members.esslink.com/ 
~landw/dfa.htm. 


As always, keep in touch, and keep sending me your 
favorite internet resources to share with other DPN readers. 
You can also send along any comments, suggestions, ques- 
tions, or answers to Tull Glazener ee a 
to DPN (dpn@dpnews.com). See you around the ’net! 


DULCIMER EMA MAILING LIST 


For a copy of our list of e-mail names and address, 
send $2 and a stamped (55¢), self-addressed envelope to 
Dulcimer Players News. 


The Art of Performing 


by Steve Schneider 


N 


Or “tt Ain’t Your Living Room!” 
For Dulcimer Players of Both Persuasions 


I’m still flying from a week of 
extraordinary experiences at Walt 
Michael’s Common Ground on the Hill 
in Westminster, Maryland. A goal of 
Common Ground is to promote learn- 
ing and real dialogue among a culturally 
diverse group of people. It was also 
great fun. One of the workshops I led 
there was “Issues of Performance,” a 
week-long practical and emotional 
exploration into the highly charged and 
often loaded experience of performing. 
Issues that came up during the work- 
shop are worth investigating since they 
have a universality to which anyone 
reading this column can relate. 

As usual, participants in the work- 
shop were a mixed bunch ranging from 
seasoned performers to those who were 
taking this opportunity to play or sing in 
front of others for the very first time. 
Like most of us, each person had his or 
her own demons and issues to confront 
and to deal with, most of them based on 
past experiences with well-meaning par- 
ents, parent figures, or evil music teach- 
ers. We all walk around with the scars 
of experience, and those scars can be 
debilitating and paralyzing at times. 
During this workshop, we saw, heard, 
and felt evidence of these scars through 
the all-too-familiar manifestations of 
trembling hands, memory lapses, ner- 
vous laughter, playing too loudly or too 
softly, avoidance, stories about past per- 
formances, self-demeaning remarks, 
and difficulty accepting or believing 
positive feedback about one’s playing. 

The group quickly consolidated and 
began a mission of mutual support for 
one another. After learning how to offer 
constructive criticism, we were off and 
running. Constructive criticism consists 
mainly of telling the performer how you 
felt about his/her performance, how it 
affected you personally, including what 
worked and why, and how it could have 
been better. This is invaluable informa- 


tion which is too rarely shared. We need 
to learn to give and to receive real feed- 
back about our playing in order to know 
how we’re coming across in our perfor- 
mance, to know what works and what 
doesn’t, and to learn how and to what 
degree we’re reaching our audience. As 
performers, audience members, and 
friends, this is something we can all do 
for one another. 

Two major themes emerged from the 
week at Common Ground which I 
found difficult to ignore since they came 
up so many times. 


Theme #1: “It Ain’t Your Living Room! 
(so don’t expect to be as comfortable as 
you are in your living room).’ Many people 
express surprise that they are not as 
comfortable playing music on stage as 
they are in their own living rooms. I 
express great surprise at their surprise. 
Being on stage is not being in your living 
room—it’s being on stage, away from 
your living room, and there’s an audi- 
ence. To expect the stage to be a cozy 
place without putting in the time to 
make it so is the downfall of many of us. 
We’re comfortable in our living rooms 
because we've spent a lot of time there. 
We design it to fit our needs, and we 
make it a “living” room by living in it, 
relaxing in it, making it our own. When 
we do the same with the stage, by spend- 
ing a lot of time on stage, we become 
more comfortable and can have more 
gratifying experiences as performers. 

Comfort, however, is not the key. 
The key, or at least one of the keys, is 
our ability to survive those awful 
moments of anticipation, dread, fear, 
indecision, shaking, and the desire to 
run like mad. I've heard this described 
as a feature of Gestalt Therapy called 
“The Death Layer.” The theory is that 
when we approach something we fear, 
experience it and survive, we’ve learned 
and grown from the event. Each time 
we face and go through the death layer, 
our strength and resolve, based on actu- 
al experience, will grow, and the task at 
hand becomes easier. Not easy, neces- 
sarily, but definitely easier. 

With this in mind, the workshop par- 
ticipants designated an area on the rug 
as “The Death Spot,” and each of the 


performers set up and played and sang 
on or near it. Acknowledging the death 
spot took away some of its power, and it 
also helped to empower each perform- 
er. So bring a “death spot” with you, 
stand on it when you perform, and 
declare your resolve and give the per- 
formance of your life. 

When you see a performer you love, 
try to imagine how much time he or she 
has put into both practicing and also 
being on stage. Try to imagine that per- 
son’s first time on stage and how much 
he or she has grown since those first 
steps. “What looks like magic to the 
novice is a highly developed and care- 
fully exercised set of skills practiced by 
the artist” (Joseph Zinker, Creative Pro- 
cess in Gestalt Therapy). These skills are 
developed both on and off the stage by 
conscious attempts to improve one’s 
performance and to become more 
familiar with the process of performing. 

Here’s an exercise you can try: Find 
someone you trust, an individual whose 
opinion you respect and who will offer 
you honesty with empathy. Arrange to 
play something for her or him. Before 
you play, explain the purpose of the 
exercise, and emphasize your need for 
sincere and compassionate constructive 
criticism. If possible, tape record or 
videotape the exchange so you can 
review it afterward. Then find ways to 
implement any suggestions you receive 
so that you can systematically practice 
them. Repeat the exercise as often as 
you can to hone your performance 
skills. 


Theme #2: 


Expect the unexpected. I’ve 
dealt with this in past DPN articles, but 
they say that repetition is an important 
aspect of learning. Repetition is an 
important aspect of learning. Repetition 
is an... (you get the idea), We are too sur- 
prised by our own humanness and by the 


adversities of everyday life. We get 
thrown off by our own reactions to our 
own behavior. When we expect to forget, 
to be anxious, to not play perfectly, we’re 
much more successful. We do much bet- 
ter when we can care more about the 
music and less about our feelings. 

Instead, we can train ourselves to 
say, “Aha. I messed up the first few 
measures of the B Part yet again” and 
to let it go. Breathe. Always breathe. 
Practice breathing and playing through 
the glitches. It gets easier with practice. 
Let the voices come, and let them go. 
Let yourself get lost, and practice find- 
ing your way back. Treat it as an exer- 
cise. (See some of my previous DPN 
articles for some specific ideas.) Your 
performance tells you what you need to 
work on, and until you’re more com- 
fortable, you’re uncomfortable. Each 
performance is a dress rehearsal for the 
next. Prepare for weird things to hap- 
pen, because they will—and if you 
expect them, they won’t throw you as 
much. And keep breathing. 


Here’s another exercise: Have your 
constructively critical friend distract you 
while you play. Have him shine lights 
in your eyes, turn the lights off and on, 
turn on the radio, ask you questions 
while you play, ignore you, get un- 
dressed, anything. Your job is to keep 
going. Make it a game, a contest of will. 
This should help you to prepare for at 
least some of the more “interesting” 
moments that occur while on stage. 
Work up to doing this somewhere other 
than your home, and for more than one 
person. Practice playing through your 
memory lapses and alternative notes, 
also. Practice getting lost and finding 
your way back. That way, when it occurs 
on stage, it will be familiar and you'll 
have a strategy to deal with it. With 
practice, your performance and your 
concentration will get stronger and 
stronger. 

We can control neither what happens 
around us nor what we ourselves some- 
times do. During the week at Common 
Ground, I joked about the need to be 
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prepared for helicopters flying overhead 
just as you begin playing your first 
piece. During the outdoor student 
showcase open mike, this became a 
reality, and we all laughed about it the 
next day. Getting on stage, playing for 
others, is an adventure worth taking. 
But just as you would for any other 
adventure, you need to prepare for this 
one too. Practicing in your living room 
is one thing. Playing on stage is similar, 
but different. Your living room ain’t the 
stage, and vice versa. Acknowledge this, 
spend the time to make your living 
room more like a stage, make the stage 
more like your living room, and wave at 
the helicopters when you see them com- 
ing and going. 

I would love to hear from you about 
your related experiences on and off the 
stage. Tell me about your successes and 
your bombs, what works for you and 
what doesn’t. Write to me at Box 34, 
Congers, NY 10920, or email HDPlay- 
er@aol.com. 


-- Will give a lifetime of enjoyment. 


-- Will give you the freedom to develop your playing style. 


-- Has been entirely built by a craftsman. 


-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 


Tel: 802-767-3790 


Box 117, Hancock, VT 05748 


Fine Hand-crafted 


Hammer Dulcimers 
by David Lindsey 


Full Size Hammer Dulcimers 
i for low sustain and a 
powerful dynamic sound 
Played by Bill Spence, Cathy Barton 


Para, Rick Thum, Dana Hamilton, 
and other professionals. 


Call or Write for Free Information 
12125 Hudson Drive 
Alvarado, Texas 76009 
(817) 473-9880 


Featuring Great Names In: 


(616) 858-6371 


ayyood And Soy 


Jeannie Tomanica 
8250 Mt. Garfield 
Nunica, MI 49448 


Hammermox™ 


CATALOGUE AVAILABLE 


Acomplete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


Ma, 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 # (206) 784-1764 


SOUNDS 


If It’s Unusual and Musical, We Probably Have It! 


IN-HOUSE WORKSHOPS: 


MOUNTAIN DULCIMERS - McSpadden, Folkcraft, Blue Lion Henman Datcaisr Hemuneneg Delcinser 


June 13 July 11 


HAMMERED DULCIMERS - Masterworks, Dusty Strings August 8 October 10 
FOLK HARPS - Triplett, Dusty Strings, Noteworthy, Argent Fox September 12 


AUTOHARPS - Oscar Schmidt 
HARMONICAS - Hohner 

PLAYER PIANOS- Story & Clark 
TONGUE DRUMS- Michael Theil, Nova 
STUMPF FIDDLES 


November 21 


SPECIAL GUEST WORKSHOPS: 
October 2 and 3 - Dr. Ronald Price will be with us once again 
Sor our annual Healing Harps symposium! 
October 24 - Maureen Sellers - Mountain Dulcimer workshops 


TUESDAYS: 4-7PM PICKIN’ ON THE PORCH!! 


Web site: www.simplesounds.com E-mail: simpsnd@shipshenet.com Phone: 1-888-MTDULC-2 (888-683-8522) 


Simple Sounds P. O. Box 837 Shipshewana, IN 46565 


Stop in and see us! We're in the Davis Mercantile, downtown Shipshewana, in the heart of Amish Country! 


MBUNTAL DULCIMER 
BOOKS & 
TAPES 
By Dallas Cline 
FIFTY IRISH TUNES: 
Tabbed for All Levels...$14.95 

THE CAPO BOOK #1: 

USING THE CAPO...$8.95 
CHRISTMAS CELEBRATION: 
UNIQUE CAROLS. ALLLEVELS...$9.95 
PACHELBEL'S CANON IN D Tas FoR 
MOUNTAIN & HAMMERED DULCIMER....$4.95 
8k OS® 
TURNING TOWARD THE MORNING 
20 LoveLy SONGs & TUNES FROM: 
GORDON BOK 
ALL LEVELS...$9.95 
MOVING UP WITH THE 
MOUNTAIN DULCIMER: 


78 PAGES OF TUNES & INSTRUCTION FOR 
THE NOVICE PLAYER...$12.95 


SHIPPING: $2.00 FirsTITEM, $ .75 EACH 


ADDITIONAL ITEM. 


COMMON TREASURY 
PUBLISHING 
998 CLAYTON RD 
ASHLEY FALLS, MA 01222-9720 


<mamee| Holiday Gift Suggestion! 
LAP DI LOULCIMER 4 4 ; . 
as a Give A Gift of Dulcimer Music! 
"Tunes 'N Tabs" is an interesting collection of music arranged 
for HD and MD by members and friends of the "Off-the-Wall 
Dulcimer Society". There is an entire chapter devoted to 
Holiday Music. More than |20 arrangements total! (Read Neal's 
review of it on page 7 of the May-July '98 issue of DPN!) 


To order, send $16.95 to: 
David Askey, 134 East Winding Hill Road, Mechanicsburg, PA 17055 ( ONLY $1 sry 
Questions? email: MABLBARKER@ aol.com plus $2.00 S&H 


Hlarps, Dulcimers, Whistles, 
‘Traditional CMusie (Music Books, Wooden Flutes, 
& Harp Shoppe Psalteries, and lots more... 


Fast, Friendly Service Visit our web site: 
http://www.folkharp.com 


Free 88-page catalog: 281.890.4500 
E-mail melody@folkharp.com 


Located in Houston, Tx 
We ship to all 50 states 
and the rest of the world. 


GALLERY OF OLD TIME INSTROMENTS 
Hammered Dulcimers ~ Mountain Dulcimers 


sanjos ~ Mandolins ~ Autoharps ~ Folk Harps 
Psaltrics ~ Flutes ~ Recorders ~ Whistles 


The flavor of the shoppe must be experienced... 

DREAM FOLK - BLOEGRASS - RENAISSANCE 

9) Experience the music parlor....Relax on the couch by 
1 the pot belly stove...Play mandolin at water's edge 


books, accessories, cassettes, CDs, videos. 
Coffee, tea, DEN 10 TAPES, talk music. Lessons, concerts available. And more... 


Open Thursday, 
Friday noon - 5 
Saturday 10 -5 
ALSO OPEN 
THROUGH 
APPOINTMENT 
CLOSED SUNDAYS 
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Tripping 


by Jan Crum 


The responses keep coming in! It’s 
just great to hear how the dulcimer cap- 
tured each of you! Here’s a few more to 
keep you thinking! 


Ruth Grosjean of Wellston, Ohio, 
shares: “My first introduction was years 
ago when Bob Evans Farms had their 
dulcimer festival. I was demonstrating 
rug weaving at the time and left to go 
listen to the dulcimer players for a few 
minutes. I liked the instrument but the 
way this particular group was playing, I 
didn’t recognize the song until the last 
few measures, thus being disappointed. 
I thought, here was a sweet-sounding 
instrument and I couldn’t enjoy it. 

“Then my son got a dulcimer and I 
tried it out. I picked out a slow song on 
it in no time. Later I bought my own 
dulcimer and decided to play plain and 
simple so anyone could recognize the 
songs, sticking to plain old-fashioned 
playing and old songs of Appalachia. 

“Now I can’t get to play often 
enough! I love it! I play every Thursday 
in one of the local nursing homes for 
four to five hours. The patients love it. 
If I ever find enough time, I’ll try to 
play in some of the other nursing 
homes. Now I play at the hospitality 
tent at the big Bob Evans Festival each 
October. 

“I’m more or less a rebel. I like 
things kept the way they started 
out—no amplifiers, no extra 1/2 frets, 
etc.!” 


Mountain View, Arkansas’ “Dutch” 
Wigman relates: “Back in the mid 80's 
while I was still teaching school, I 
received an invitation from a custom 


proper to make my appearance (I 
taught carpentry). 

“Entering the store, I heard a very 
unusual sound and looked around to 
see what it was. Russell Cook was play- 
ing an instrument I had never seen or 
heard before. He told me it was a ham- 
mered dulcimer and that he built them. 
Every time he would play a set, I was at 
his elbow watching and listening. We 
talked about the instrument so much 
that he invited me to his shop to view 
his work. 

“After my visit I was sold. But I was a 
little slow in investing that kind of 
money on something I didn’t know how 
to.play. So I bought a mountain dul- 
cimer first—another instrument new to 
me. 
“Russell told me about the Lone Star 
State Dulcimer Society and that they 
gave classes on how to play these new 
and strange instruments. I joined the 
LSSDS and soon was playing music. I 
was still hooked on the hammered dul- 
cimer, but could not see my way clear at 
the time for the one that Russell built. I 
did like both the sound and beauty. 

“So, being a woodworker by trade, I 
decided to build my own for starters. 
Much to my surprise, it came out pretty 
good. It took a lot of homework to get 
all of the details that are involved in 


Down Memory Lane 


cimer, bowed and plucked psalteries, 
strumsticks and kantala’s. 

“When I retired for the second time, 
my wife and I moved to Mountain 
View, Arkansas. We had come up here 
for a workshop and fell in love with the 
place. I enjoy all of the ‘Dulcimer Jam- 
boree’s’ here and even have taught a 
few workshops on bowed psaltery. 

“I worked in the Musical Instrument 
Cabin at the Ozark Folk Center for sev- 
eral years making instruments for them, 
before retiring for the third and final 
time. Now I just wait for the Jamboree to 
come around each year to play and visit 
with all of the wonderful people I have 
met since I started to play dulcimers.” 


A Renaissance Festival captures 
another! Tim Dieterich of Littletown, 
Colorado, tells of his first encounter! “ I 
saw my first hammered dulcimer at a 
Renaissance Festival in Larkspur, Col- 
orado about seven years ago. A booth 
was selling kits for different instru- 
ments. I had played a number of tradi- 
tional instruments years ago—trumpet, 
French horn, piano, guitar—but I was 
never Satisfied with the sounds I made 
and was frustrated by my lack of finger 
dexterity. When I saw the hammered 
dulcimer, I thought, ‘Hmmmmn, this 
looks interesting, maybe I could deal 
with an instrument like this.’ I made a 
mental note of liking the instrument. 

“T had pretty much forgotten about it 
until the next year when I revisited the 
Renaissance Festival. Towards the end 
of the day as I was getting ready to 
leave, I heard a wondrous sound com- 
ing from about a hundred yards away. I 
was lured by a beautiful instrument call- 
ing to me. I discovered that it was, in 
fact. a hammered dulcimer. It was being 


lumber company to attend the open 
house of a new store. After doing busi- 
ness with them for years I felt it only 


building such an instrument. I also 
started to build other instruments at the 
same time, such as the mountain dul- 


played with a depth and richness I 
didn’t think possible. 
“After listening for several songs, I 


met the artist—Jem Moore. He told me 
of an upcoming concert by him and Ari- 
ane Lydon at Swallow Hill Music Hall in 
Denver. I didn’t think that I would 
remember the date or directions, but 
much to my surprise, I did! That concert 
event I’ll remember fondly for the rest of 
my life. This opened up a new world of 
folk music, especially Celtic. I was excited 
to find out that Swallow Hill taught 
lessons and signed up for the next class 
offered by Doug Berch. I have been 
enjoying playing my Dusty Strings 11/12 
and listening to folk music (especially 
Celtic) ever since. Though I've listened to 
hundreds of the greatest hammered dul- 
cimer players, I’ve yet to find an equal to 
the depth in song composition and tech- 
nical skill as I found in Jem Moore.” 


Teenager pursuits brought Lance 
Frodsham of Vancouver, Washington, 
to us. “When I was fifteen, a friend 
invited me to attend a Quaker youth 
conference in Malibu Canyon. The pur- 
pose was to teach principals of nonvio- 
lence and social responsibility. For us 
teenagers, not everything at the confer- 
ence was work. I met a girl and we 
planned to get together later in the 
evening. Word was out that at a certain 
cabin we could go listen to music and 
‘make out.’ 

“As my date attempted to leave the 
girls’ cabin, a chaperone stopped her. 
Unawares, I sat in a candlelit cabin sur- 
rounded by kissing couples. Since I was 
the only single person there, I was feel- 
ing like a total wonk. My job was chang- 
ing the records on the record player. 
Since the folks at the conference were 
the children of 50’s and 60’s activists, 
the selection of records was very differ- 
ent from the top forty and rock that I 
was used to listening to. I was playing 
(and was totally entranced by) John 
Fahey records when I decided to put on 
something different. I came across a 
Richard and Mimi Farifa record. 
When I heard the sound of Farifa’s dul- 
cimer, I felt as if I’d been kicked in the 
head. I had to have more of that sound! 


CO eS SP pipe ae ey eee oe 


Big Sur. My plan was to get to the Mon- 
terey/Big Sur area, find Farifia and ask 
him about mountain dulcimers. Some- 
how I managed to fool my parents as to 
how I was getting there. I took off that 
Spring Break with a group of friends 
and hitchhiked up the California coast. 
At Big Sur my companions headed for 
home after contracting the worst cases 
of poison oak I'd ever seen. They had 
decided to experience total freedom by 
running naked through the woods! 
Being self-conscious, I wasn’t that ready 
for Bacchanalian experiences and was 
spared the effects of the poisonous 
plant life. When I finally got to Mon- 
terey, I was told that I was a bit too late 
as Farifia had been dead for two years! I 
hung out and made some new friends. 

“A few days after graduating from 
high school, I moved to the Monterey 
Peninsula. I bought my first dulcimer on 
Cannery Row. Back then it was a street 
of closed-down buildings that rusted 
away by the water. As in John Stein- 
beck’s day, folks would just hang out 
and scrounge money any way they 
could. I paid sixty dollars for a Capri- 
taurus dulcimer from a guy hustling on 
the Row. I managed to find my way to 
Felton in the Santa Cruz Mountains to 
have it worked on, and to buy Howie 
Mitchell and Jean Ritchie instruction 
books. Since then, the dulcimer has led 
me to meet some of the nicest people I 
know. It’s acted as a key for me, open- 
ing doors to people and places. 

“One day, as I walked home from my 
classes at Monterey Peninsula College, I 
took a short cut through the cemetery 
across the street. I came upon the grave 
of Richard Farifia, which is marked with 
a peace sign! I said a little thank you 
and walked on. If I had never heard 
those recordings, things in my life 
would have been very different!” 


This is the third in our series about 
discovering our friend, the dulcimer. In 
the next DPN look for dulcimer intro- 
ductions through folk dancing, a steam- 
boat ride and hunting black bears. 


Music by Lorinda Jones 
New Release 


A Midwinter’s Feast 
CD and Cassette 


Night Cap 
CD and Cassette 


Music performed on Celtic Harp Hammered and Mountain Dulcimer 
Violin, Guta Fut, Obve Thistle English Horn, Soprana tenor 
and Garkleine Recorders and Piano 


Learn to Play the 
Mountain Dulcimer 


“Lullabies and Other 
Lilting Melodies” 
Book and Cassette 


The Spirited 
Dulcimer 
p Seealll 


“The Spirited 
Dulcimer” 
Book and Cassette 


To Order: I 


rinda Jones, P.O. Box 123, 
Rineyville, KY 40162 


ee ee ee ee y or Info: call (502) 
Farifia lived in Monterey and was mar- To contribute to this series, write to: e-mail: losnotes@ekx.infi.net 
ried to Joan Baez’s sister, I could find Janet Crum, 3 Washington Avenue, Titusville, CDs $15.00 * $10.00 


him at the Monterey Peace Institute in MJ 08560. Book/tape combo $15.00 » Beginner Books $5.00 
Shipping $1 


The Dulcimer-Friendly Worship Series 


xperience the 
beauty of 
Renaissance-style 


sweet song of the dulcimer tells 
us to relax, take a deep breath and 
listen for that still, small voice.” 


MOUNTAIN —Esther Kreek ° ° be, 
“= MUSICT musical instruments 
Vol. I Advent cv Ration ae eee We have a large selection jai : 


of instruments from 


Vol. II Evening Prayer 


Accomp. Ed/Tape Combination $12.00 (483.50 S&H) Luthier 
Evening Prayer Compleat $28.00 (434.25 S&H) Accomp. Ed., + Master Works 
Companion Tape & (20) Cong. Ed. A Savings of $3.90! + Folkcraft 


Accompaniment 
Companion Tape 
Congregational Edi 


on (Tab) $5.95 (+$3.00 S&H) 
(483.00 S&H) 
in $0.95 (+$1.00 S&H) 


Forthcoming 
I Celebrate Life! original Tunes by Steve Eulberg 


+ Windy Hill Guitars 

* Triplett Harps 
Special orders are 
our forte. If you want 
it, we can get it! 


FOLK MUSIC, CDs & TAPES 


Live entertainment in the courtyard 


Ofrmafellows 


Call or write for 201 Union Street 


Order from 
Ow! Mountain Music 
For information call 1015M S. Taft Hill Rd #144-DPNA 


970)472-1352 Ft. . CO 8052 
Cisse poeta a oem See eiion P.O. Box 502 
(703) 494-3755 Occoquan, VA 22125 


WRITERS, ARRANGERS—> Dulcimer Tablature/ 
Songwriter Transcriptions: Send a Cassette, lyric 
sheet and $30 and we'll transcribe and return a music 
lead sheet with chord, lyrics and dulcimer tablature. 


The WORLD’S PREMIER 
ACOUSTIC MUSIC STORE 
is as close as your mailbox! 


We have DULCIMERS — 

plus thousands of other 
new, used and vintage 
INSTRUMENTS, a huge 
assortment of ACCESSORIES, 
mountains of CD'S & 
CASSETTES, and a wealth 
of BOOKS & VIDEOS. 
Fast, friendly 
service, too — 
anywhere in 


the world! 


The CSH-Hourglass Model .... 


2 pe Book-matched solid Walnut back & sides. 
Choice of WR Cedar or Butternut soundboard. 


Custom laminated fingerboard, back inlay & 
heel cap in choice of exotic woods. 


+ Choice of custom tone Holes. 


Custom molded delrin nuts & bridges with slots 
for conventional and equidistant string spacing. 


Call today for your 
FREE CATALOG! 


% Newly recalibrated "easy reach" 27" fret pattern. 


x Lifetime warranty 


sesese,Just $350.00 


Special for DPN readers: mention this ad when 
ordering this model and receive a free carrying case ($34.95 value). 


INSTRUMENTS 


1100 N. Washington 


Visit Our Web Site: http://www.folkcraft.com 


——— PO Box 14210-DPN 


Lansing, MI 48901 


(51 7) 372-7890 
= OOeee Fax (517) 372-5155 


Visit us on the web at www.elderly.com 


Folkerart Inshumens WP 


99 High St. Box 807D, Winsted, CT 06098 
800-433-3655 Fax: 860-379-7685 E-mail: Info@folkcraft.com 
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Eight Candles Burning 


Dulcimer tuned to DAD, Capo IV: AEA 
Key of A Mixolydian/Dorian 


© 1997 Thomasina M. Levy 
All rights reserved 
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Eight can-dles burn- ing, 


bum - ing bright. 


Drive a-way the dark on a 


cold win - ter night. 
6t 
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Chorus: 

Eight candles burning, burning 
bright 

Drive away the dark on a cold, 
winter night. 

Eight candles burning, burning 
bright, 

Drive away the dark on a cold, 
winter night. 


nN 


. Let us dance and sing songs of 
prayer 
For a Great Miracle happened there. 
Chorus: 


w 


. See the dreidl dance, hop and spin 
Nun, Gimel, Hay, Shin. 
Chorus: 


5. Our Rock of Ages is Adonai’s Love 
As the light of truth shines on us 
from above. 
Chorus: 


Many thanks to Benjamin Levy for 
helping with this song. 


Thomasina, a resident of Litchfield, 
Connecticut, is a singer, songwriter, and 
mountain dulcimer player whose music 
combines the best of traditional and contem- 
porary folk music. She has recorded for both 
children and adults on the Wizmak Produc- 
tions folk label. “Eight Candles Burning” is 
included on her third recording, Holding Back 
The Night, to be released early in 1999. 


Onega Soings Psaltery 


The first “Concert Quality” Bowed 
Psaltery I have ever seen! Glenn 
Morgan, Fishbite Recordings 


Finest one I have ever seen 
or heard. Margie Mirken, 
Shadetree Stringed 
Instruments 


6 distinct 
innovations 
not found 
on other 
Psalteries 


$379.95 


For Free 

Catalog 
Write or call: 
Omega Strings 
468 E. Marearita 


4, Let us gather ’round and latkes 
we'll eat 
To remind us of oil lamps as we feast. 
Chorus: 


gy What's New 


— 


by Neal Walters 


How Can I Keep from Singing * Tull 
Glazener and Jim Sperry, Tull Glazen- 
er, 6936 W. 71st St., Indianapolis, IN 
46278, tull@falcon.iupui.edu (cassette). 
Tull and Jim, live in concert, present a 
program of 17 traditional and contem- 
porary tunes and songs featuring some 
hot mountain dulcimer (Tull) and guitar 
(Jim) in addition to some fine singing. 
Tull plays standard dulcimers (a Mc- 
Spadden and a Glazener) and features 
his Rockwell baritone dulcimer on sev- 
eral numbers. Includes Down Yonder/ 
Bill Bailey, Bonaparte’s Scenic Route, 
Keep It in the Middle of the Road, 
Both Sides Now, Late in the Day and 
Eight More Miles to Louisville. 


The Little House * Virginia Lee Burton 
with Lorraine Lee Hammond, 
Houghton Miflin Co., 215 Park Avenue 
South, New York, NY 10003 or Great 
Acoustics, 146 High Street, Brookline, 
MA 02146 (book w/ cassette). For some- 


When you deliver the best sound, 
craftsmanship and value in bowed 
psalteries, other makers try to out 
do you. We're still waiting. Try 
us and hear why we've been the 
players choice since 1980. 


Unicorn Strings Music Companv 


thing completely different, Lorraine Lee 
Hammond was asked by Houghton 
Miflin to be the reader for The Little 
House, a children’s story written by Vir- 
ginia Lee Burton. Lorraine also com- 
posed and performs, on mountain 
dulcimer, the music that accompanies 
the reading. This 1942 story describes 
how an idyllic country house and a little 
girl who loves the house survive the 
onslaught of urban development to find 
lasting peace and contentment in the 
country. The book/tape set is packaged 
in a plastic carrying case to allow kids to 
take it along on those long car trips. 


Gillian’s Frolick ¢ Gill Rees, APRA/Gill 
Rees/Women of Note, P.O. Box 2365 
Gosford NSW 2250. Email: cgwon@ 
ozEmail.com.au (book). Gill’s book is 
meant primarily for hammered dul- 
cimer players but could easily be useful 
to other musicians. The material is 
drawn from a variety of sources includ- 
ing classical, medieval, folk, and original 
compositions, and include Gillian’s 
Frolick, Charmian’s Waltz, Thingummy 
Jig and King of Denmark’s Galliard. 
Several of the tunes are arranged for 
two or more dulcimers. The book is in 
standard notation without tablature. 


Dulcimations ¢ Marya Katz, 1107 Palmer 
Drive, Blacksburg, VA. E-Mail: 
mkatz@pen.k12.va.us (book). Original 
tunes for the hammered dulcimer with 
solo melodies and duets in many differ- 
ent styles—old-time dance tunes, new 
age ethereal tunes, folksy melodies, jigs, 
waltzes, and others that can’t be readily 
categorized. Written in standard music 
notation with guitar chords suggested, 
they are best suited for the hammered 
dulcimer at the advanced beginner’s 
level, although any melody instrument 
could play them. Includes Celtic Pattern 
Patchwork, Dancing Boots! Ebony & 
Leather (featured in the Spring "97 issue 
of DPN), Mountain Mists, and Shirley’s 
Smile. A discography is included. 


ae eee ae ee ee ee ee oe Ne” 


Rialto, CA 92376 
(909) 875-0737 


o= 


Dealer Inquires Welcome 


Available in 
24 and 32 
string models 


dulcimer, banjo and bones. Selections 
include Samuel’s Tune/All Through the 
Night, The Broom of Cowdenknowes/ 
The Minstrel Boy, The Irish Washer- 
woman, Tu Tu Maramba, Home on the 
Range, Little Beggar Boy, Poor Wayfar- 
ing Stranger, Spanish Is a Loving 
Tongue, and five more. 


Circle of Friends * Sawmill Music, 171 
Mountain Ave, Bloomfield, CT 06002. 
Email: donsawmill@aol.com (CD/ 
cassette). Circle of Friends is Jim 
Sherman (guitar and vocals), Linne 
Landgraf (mountain dulcimer, whistles, 
flute, psaltery, alto xylophone, and alto 
recorder), Jeannie Parker (mountain 
dulcimer, percussion and vocals), Gale 
Eberly (mountain dulcimer, bamboo 
pipes, percussion, and pipe chimes), 
Don Moore (autoharp and mountain 
dulcimer), and Ruth Randle (mountain 
dulcimer, pipe chimes, percussion, 
bodhran and vocals). Their first record- 
ing consists of mostly traditional folk 
melodies featuring the mountain dul- 
cimer in combination with other instru- 
ments and includes: Carpet Tacks, June 
Apple/Mississippi Sawyer, Ye Banks 
and Braes of Bonnie Doon, Barrack 
Hill/When Johnny Comes Marching 
Home. 


Music Hound Folk: The Essential Album 
Guide ¢ Visible Ink Press, 935 Penobscot 
Building, Detroit, MI 48226-4094 or 
from Basement Music, 9507 Colesville 
Rd., Silver Spring, MD 20901 (301) 587- 
6652, Email: nwalters@erols.com 
(book). Edited by yours truly and with a 
forward from Mark Moss, the editor of 
Sing Out!, this volume provides the read- 
er and prospective album buyer with a 
comprehensive overview of folk music 
available on CD in this country. Covers 
more than 1,300 artists and groups— 
Singer-Songwriters, Old Time, Cajun/ 
Zydeco, Celtic, Bluegrass, Slack Key 
Guitar, Blues, and more. This extensive 
list of artists includes nearly sixty of our 
best known mountain and hammered 


ris: See ee eee ts i ee 


P.O. Box 26066 
Minneapolis, MN 55426 
1-800-203-5921 


Web Site: unicornstrings.com 


Bee WES  AVAIRY SAMUEVLOU EI, IVAUOIY VYUERO, 


P.O. Box 35, Jacksonville, IL. Email: 
mworks@fgi.net (CD, cassette). A col- 


lection of mostly traditional instrumen- 


tals impeccably played on mountain 


MUBVEEIYS PEAY. SUEY GA UUEULO UE 
sidebars and appendices addressing 
everything from sean nds singing to 
Cecil Sharp and, of course, hammered 
and mountain dulcimers. 


Subscribe to 


Dulcimer Players News 
OF... 

renew your subscription for another 
year or two of good reading 


@ Current subscribers: If your mailing label is dated 11/1/1998, your 
subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before January 1, 1999. 


@ Subscription Rates 


United States $20 (1 year-4 issues) or $37 (2 years—8 issues) 


Q Canada and Mexico “$22 (1 Year-US Funds) Other countries $24 qd Year—US Funds) 


There is a reduced rate of $17 per year available for people undergoing financial difficulties. (USA only because of postage costs) 


@ New subscriptions 


Q Please begin my subscription with the mext regularly scheduled issue (The DPN is published in February, May, 
August, and November) 


U Please begin my subscription with the current issue, or a recent back issue. | enclose $2.00 (USA, Canada, Mexico) 
extra for postage and handling (other countries $4.00). 


@ Renewals 
O Please renew my subscription. /f your address is new, please tell us the old one also. 


@ Total enclosed 


We always appreciate your comments and ideas. Thanks for your interest in us. 


Name 
Address 


City 


Please let us know as soon as you know so your Dulcimer Players News will follow you to your new home. It will not follow you 
otherwise. The Postal Service does not forward 3rd class mail. 


@ Old Address (Please print clearly) @ New Address 


Name ; : Name 


Address ne Address 


City 3 State’ Zip City State Zip 


Effective 


DULCIMER PLAYERS NEWS + POST OFFICE BOX 2164 + WINCHESTER, VA 22604 


$3.00 
4 copies for $10.00 


The Water Is Wide 


is Wi A e, f = A) LN "sed emi mero tar” 


Traditional Englis! 
Z = = lish 
a well-loved song from : Arranged by Madeline MacNeil 


E ngle and, arrang ged tor two 308. Mosessie, flowing tem 
Arrangement © 1998 Madeline MacNeil 
voices, hamme red dulcimer, 


and mountain dulcimer by 
Madeline Mac Neil. 


e Eight pages in leng rth. 


H Dulcime 
e One copy for $3.00. 

e Four copies for $10.00. 

e Hammered dulcimer lead 


sheet (two pages), $1.50. 


e $1.50 shipping for up to 


four ¢ opies 


ROOTS &t 


E BRANCHES 


Auk for ou r free catalog. 


Use your MasterCard or VISA when ordering by phone. 


Roots & Branches Music 


. r oy >: 540/678- 305 «Fz 540/678- 
i now on the Web at: Phone: 540/6/¢ 1305 Fax: 540/6/¢ 1151 


‘ Mail: Roots & Branches Music, PO Box 2164, W inchester, VA 22604 
www.dpnews.com/rbmusic 


Advertiser Index 


Accessories 
Alden Lee Company . -16 
BB Hammers ......... an 


Colleen Chittum (HD Wheelie) . 
Colorado Case Company . . 

Custom Cutters . . . 
James M. Rolph (Dulcimer Pickup: 
Lisa Johnson .. . 
Main Street Case Goanjtany A 
Norulak Screen Printing .. 
PAOOCAND SOUL icc ce sce sate yaa cssiaved 44 


Anna Barry 
Bernie Stolls ... 
Dallas Cline ... 
Debbie Porter . . 
Doofus Music . . 
Gillian Rees ... 
Don Pedi 
Dulcimer Times .. 
Hogfiddle Press 
Janita Baker . 
Linda Thomas . . wen’ 
Lisa Glenn Thompson 

Lorinda Jones 
Maggie’s Music 
Maiden Creek Dulcimers 
Maureen Sellers ......... 
Mel Bay Publications 
Michael Shull 
Off-The-Wall Dulcimer Society 
Owl Mountain Music 
Rick Thum 
Roots & Branches Music . . 
Shelley Stevens 
Steve Schneider .. 
Stephen K. Smith . 
Sue Carpenter . . 
Susan Trump . . 
Upcreek Productions, Ine, bos nieve ge «aie 24 


Festivals 

Buckeye Dulcimer Festival ............... 
Dulcimer Chautauqua on the Wabash ...... 
Heartland Dulcimer Camp 
Mardi Gras Dulcimer Festival ae 
Stringalong Workshops ...............++- 10 


Instruments 
Keith Young . ri 
Backyard Music .... 

Bear Meadow Folk Instruments 
Blue Lion Musical Instruments 
Bonnie Carol . 
Burl Updyke 
Cloud Nine . 
David's Dulcimers 
Dusty Strings . . 
Elk River Dulcimer Music 
Folkcraft Instruments . 
Hampton Music Shop . 
Hearth & Fire . . 
High Country Dulcimers . 
Hobgoblin-Stoney End . 
J& K Dulcimers ...... 
Jeremy Seeger Dulcimers ... 
McSpadden Musical Instrument: 
Omega Strings . 
Ron Ewing Dulcim 
Songbird Dulcimers 
Taylor Made Dulcime: 
Unicorn Strings Music Co. 
Whamdiddle ... 
Wood 'N Strings ... . 


Sete 30 


Services 

Computer Lyrics and Tunes ... 
Seth Austen 
ENA DIE ens stieaniclaeaiiin ppaacare since 


Shops 

Elderly Instruments ... 
Jean’s Dulcimer Shop . = 
Melody’s Traditional Music .... 
Music Folk Inc. 
Old Time Music Shoppe 
Rainbow Farms Dulcimer Works 
River Song Music Shoppe 
Simple Sounds 
Stringfellows 
Sweet Sounds Dulcimer House . 
FO NEE oa 5.9 sip sess ee sekee e550 


“TOM BAEHR certainly has a vision of the potential of the [fretted] dulcimer.” — 
Jeff Doty, Dulcimer Players News, Winter 1991 


* An Inhabited Garden . 


$9.95 


Real-Time Cassette of 15 fingerpicked dulcimer solos, including All in a Garden Green, Soldiers March, Morgan 


Magan, The Foggy Dew. 


<< Also by Tom Baehr -- Books for fretted dulcimer >> 


* New Tunes / Old Friends 


$4. 
19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 


Mule. 
* A Pleasant Addiction 


$5.95 


28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hornpipe, All in a Garden Green, 


The Foggy Dew. 


Please add $1.50 postage and handling for the first item, $.50 for each additional item. 
Hogfiddle Press, P.O. Box 2721, Woburn, MA 01888-1421 


Debbie Porter 


Lyric’s Mama Music Presents: 


“a dulcimer ‘for ‘YOu, 
Darlin’ 


Collection of old and new love songs per- 
formed on fretted dulcimer, bass dulcimer, 
and dulcimette. Guests: Adie Grey, Sue 
Carpenter, Stephen Siefert, and David 
Schnaufer. Songs include: Tennessee 
Valentine, I Will Too, (Schnaufer compo- 
sitions) Don’t This Road Look Rough and 
Rocky, Tomorrow Nite, Are you Tired of 
Me, My Darlin?, Waiting on the Far Side 
Banks of Jordan, Let me Call you Sweet- 
heart, Do you Know What it Means to 


Miss New Orleans, and much more... 


New Video: Debbie Porter Teaches Fretted 
Dulcimer — A beginning instructional 
video in DAD tuning. “Bird’s-Eye View” 
camera angles. ABSOLUTE Beginners 
learn eleven songs presented through 
video and tablature. Special feature-"dul- 
cimer-club-in-a box,” 20 minute jam of all 
songs taught on tape. (Approximately 1.5 
hours length) 


“fretted dulcimer and vocals”, Debbie's 
first CD features 13 songs including Rose- 
wood Casket, Give Me the Roses, Pre- 
cious Lord, Marble Halls and more... 

“I love this recording” — David Schnaufer 


Coming Soon—“Grace is Amazing” 


CD's- $15, Tapes- $10, Video with Tab-$20, 

Include $1.50 for shipping and handling. 

$3.00 for Priority Mail. Lyric’s Mama Music, 

Rt.6, Box 89B, Pittsburg, TX 75686, (903) 856-2714, 


e-mail: Lyricsmama@aol.com. 


Unclassifieds 


Unclassified ads are 45¢ per word, 
payable in advance. There is a 20% dis- 
count for pre-paid (4 issues) unclassified 
ads running unchanged in 4 or more 
consecutive issues 


Wood W’ Strings fully chromatic black 
top ultralight HD with padded case, 
hammers and oak stand. Sounds 
great. $750. Info: Sandra, 360/866- 
1453. Olympia, Washington. 


Discount Prices on Songbird ham- 
mered dulcimers. Call Time 
Machines at 417/934-1170. 


Note-Ably Yours: Call for our free cat- 
alog of books, cassettes, and videos 
for the mountain dulcimer, ham- 
mered dulcimer, harp, fiddle, penny- 
whistle, bodhran, mandolin, 
bagpipes, autoharp, harmonica, oca- 
rina, bones, accordion, bouzouki, 
concertina, dobro, recorder and 
ukulele. We carry a selection of 
Celtic, Ethnic, and Native American 


845-3773. E Mail Noteably@aol. 
com. And last but not least, check 
out our Web site at http://members. 
aol.com/wplanet/ny.htm for books, 
recordings and closeouts. Note-Ably 
Yours, 6865 Scarff Rd., New 
Carlisle, OH 45344-9663. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, 
Frog, Rooster, Lamb, Unicorn and 
Dinosaur. $12.95 each includes ship- 
ping. Jean’s Dulcimer Shop, P.O. 
Box 8, Cosby, TN 37722. 


Cloud Nine 15/14 hammered dul- 
cimer. Excellent condition. Includes 
hard cover case, stand, tuner, music. 
$600. 941/484-4460. 


New Kitchen Musician Books: Square 
One #1 Hammer Dulcimer for 
Absolute Beginners, 16 page method 
book at very basic level, useable on 
any size dulcimer with fifth tuning 
across treble bridge, for any differ- 
ent bass bridge tuning. Simple exer- 
cises for hammer control, pattern 
playing, octave patterns, duplicate 
notes, $5.00. Square One #2 Exer- 
cises for Hammer Dulcimer (Playing 
Patterns). Exercises to develop visual 
skills, muscle memory, strengthen 
weak hand, $5.00. Also two new 


books: #14 Songs, Airs & Dances of 
the 18th Century from Playford, 
Baroque recorder piece 

pages, 36 tunes, many with parts for 
other instruments, $8.00. New #15 
Music of the Ohio River Frontier 
1788-1825, 16 pages, 39 tunes, $5.00. 
Ask for Timely Tunes catalog of his- 
toric music recordings, other dul- 
cimer books, music collections and 
learning tapes, Talbert’s new Celtic 
Hymns book. Shipping $1.00 one 
item, 40 cents each additional. Sara 
Johnson, 449 Hidden Valley Lane, 
Cincinnati, OH 45215. 513/761-7585. 
E-mail: kitchiegal@aol.com. 


Fretted Dulcimer Books: Music/DAD 
Tablature. Norma Davis’ Dulcimer 
Delights: BK 1/Tape, $16, Beginner- 
Advanced; BK 2/Tape, $12, Trios; 
BK 3 , $6, Two parts; BK 4, $12, Fin- 
ger/Flatpicking; BK 5, $7, 
Finger/Flatpicking. All 5 bound/2 
tapes, $45. The Dulcimer Note 

Book, learn music, chords, transpos- 
ing, $10. Dulcimer Played Tradition- 
ally, DAA, $14. Bluegrass Dulcimer, 
$10. New: Classical Dulcimer, Fin- 
gerpicking, $16. S/H 1 BK, $1.50. 
‘Two or more, $3. Norma Davis, 205 
Engel Rd., Loudon, TN 37774. 


Folk Notes Dulcimers, 13813 State St., 
Grabill, IN, 46741. Many dulcimers 
in stock: Hudson, Songbird, Dusty 
Strings, Lost Valley, Simerman, 
McSpadden, Folkroots, Chittum, 
Jeff Gaynor, TK O'Brien's, Folkcraft 
and our own! Also, harps, psalteries, 
Native American flutes, crystal 
flutes, bodhrans, dumbeks, tinwhis- 
tles, and more. We have lessons 
essories, and recorded 
old-time, Celtic, and world music. 
Open Monday by appointment or 
chane , 10 a.m. to 5 p.m 
219/627-5343. www.folknotes.com. 


Tue: 


Hammered Dulcimer Book/Video/Cas- 
sette. For beginning to intermediate 
hammered dulcimer players. Twen- 
ty-five tunes and arrangements. 
Also, book/video/cassette for moun- 
tain dulcimer. Mel Publications 
by Madeline MacNeil. Book: $10.00; 
Video: $30.00; Cassettes: $10.00. 
Shipping: $2.50 (1 item), 50 for 
each add. item. P.O. Box 2164, 
Winchester, VA 22604. 


Dulcimer Players News back issues 
special: 4 for $12 ppd: Vol. 21, No.4, 
Vol. 22, No.1, 2, 3, Vol. 23, No. 1, 2. 
Dulcimer Players News, P.O. Box 
2164, Winchester, VA 22604. 
540/678-1305. 


Let's Play Hymns on the Dulcimer by 
Rogers Magee. 42 hymns in Ionian 
tuning with simple chords. $6.00 
postpaid. The Dulcimer, 137 Windy 
Gap Road, Blowing Rock, NC 
28605. 


Sharing songs since 1950, Sing Out! 
The Folk Song Magazine continues to 
cover the broadly defined world of 
traditional and contemporary folk 
music. Each 200-page issue includes 
articles, news, tons of reviews, festi- 
val and camp listings, instrumental 
“teach-ins” and complete lead 
sheets for twenty songs. Subscribing 
Membership: $22 (1 yr.) $40 (2 yrs.) 
$54 (3 yrs.); Basic Membership: $30 
(1 yr.) $56.50 (2 yrs.) $81 (3 yrs.); 
Sustaining Membership: $50 or $100 
per year. Sing Out!, Box 5253-D, 
Bethlehem, PA 18015-0253. 
www.singout.org. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. Begin- 
ners’ playing instructions, care of the 
psaltery and bow, tuning, string 
replacement, and seventy-six songs, 
with chords—American, English, 
Scottish, and Irish favorites, hymns, 
carols, and O’Carolan tunes. $12.95 
postpaid from Crying Creek Publish- 
ers, P.O. Box 8, Cosby, TN 37722. 


Autoharp Quarterly, the international 
magazine dedicated to the autoharp 
enthusiast. Subscriptions: US-$18, 
Canada-$20, Europe-$22, Asia/ 
South Pacific-$24. US currency, 
please. Stonchill Productions, PO 
Box 336, New Manchester, WV 
26056-0336. aharper@weir.net, 
www.fmp.com/aq 


Instrument Builders: Our respected 
quarterly journal American Lutherie 
is entirely devoted to building and 
repairing dulcimers, guitars, man- 
dolins, lutes, violins, and other string 
instruments. We also have instru- 
ment plans including a hammer dul- 


cimer. Write for complete info, or 
send $39 for membership. GAL, 
8222 S. Park, Tacoma, WA 98408. 
www.deltanet.com/GAL 


Monthly Hammered Dulcimer work- 
shops with Steve Schneider covering 
all levels, topics, and repertoires. 
For information: Box 34, Congers, 
NY 10920. 914/268-8809. 


Wonderful Prices at Wildwood Music. 
We have over 600 new acoustic 
instruments in stock. Mountain and 
hammered dulcimers by Kurt Sim- 
merman, Dulcimer Factory, Jeff 
Gaynor, Blue Lion, Masterworks, J 
& K Lutherie, Lost Valley, Chris 
Foss, Michael Allen, Bordenkircher, 
and Dusty Strings. Books, tapes, 
CDs, and accessories. Wildwood 
Music, Historic Roscoe Village, 
Coshocton, OH 43812. 614/622- 
4224. www.wildwood music.com 


Plucked & Hammered Dulcimers of 
high quality, excellent tone, and fine 
craftsmanship since 1965. Send 
$1.00 for 14 page catalog. Dennis 
Dorogi, 5779 Ellicott Road, Broc- 
ton, NY 14716. 


Custom Appalachian Dulcimers - stan- 
dard, baritone, and bass dulci 
made to order. Choice of 


1/2” string length on standard dul- 
cimers. Baritone and bass dulcimers 
have a 28-1/2” string length. Send 
for brochure. John Stockard, 3686 
Sussex Drive, Milledgeville, GA 
31061. 912/452-5713. E-mail: 
jstockard@geocities.com. 


For Sale: Folkcraft 12/11 HD, 2 years 
old; pin blocks and frame of rock 
maple. Complete package includes 
cordura carrying case, scoop-style 
hammers, tuning wrench, standing- 
height playing stand, instruction 
book and video. Excellent condition. 
$600. Info: Marie o} e, 860/589- 
2667, Bristol, Connecticut. 
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Janita Baker 
Recordings & Books 


= $ : 
Blues & CKagtime 

Fifteen fingerpicked songs including St. 
Louis Blues, Sweet Home Chicago, & 
Maple Leaf Rag arranged for four equi- 
distant strings. CD - $15.00; Tab Book $15.00 


Fingerpicking Dulcimer P pigericrig 
Sixteen songs including Fiir Elise, The Dulcimer 
Entertainer, & Careless Love arranged 
for three and four equidistant strings 
Cassette - $10.00; Tab Book - $10.00 


Solace 


Solo instrumentals including Solace, 
Wylla’s Waltz, Yesterday, & Clair de Lune 
arranged for four equidistant strings. 

CD - $15.00; Cassette - $10.00; Tab Book - $15.00 


available from: 
Blue Lion 

10650 Little Quail Lane - Santa Margarita, CA 93453 
(805) 438-5569 


Postage: Books - $3.00; Tapes/CDs - $1.50; any combination $3.00 
CA residents please add 7.25% sales tax 


ERAS NARA ARARARMN ARRAN RRA RRR 
Maureen Sellers 


presents 
Songs 
of the 
Civil War 
A Mountain Dulcimer 


Tablature Book 
$12.00 


Maureen, Stella 


& the boys 
Cassette only- $10.00 
Other books by Maureen 
Simply Gospel Book One- $10.00 
Simply Gospel Book Two- $10.00 
Fretboard Companion Book- $5.00 
Send $2.00 each for shipping and handling plus $1.00 each 
additional item. IN residents add 5% sales tax. 
Maureen Sellers 
4708 Corydon Pike, New Albany, IN 47150 
E-mail- MaureenSel@ AOL.com 
For workshops/performances-(812)-945-9094 
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Susan Trump Music announces the release of 


MASTERS OF THE 
Mountain Dulcimer 


Traditional * Contemporary * Original 
Classical * Jazz * Celtic 


INSTRUMENTAL SOLO AND ENSEMBLE 
SELECTIONS * VOLUME ONE 


Also—Tree of Lite and 
What the Hill People Say 
All recordings available 
as.cassette and CD 
Cassettes $11.50 (ppd) 
CD $16.50 (ppd) 


Susan Trump Music 
Box 313-D 
maste Newtonville, NY 12128 


HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation built 
on quality and service. 


* Seven dulcimer models including 

the superb John McCutcheon 
Chromatic Series 

¢ TriStander Support System 

* Cases, stands, hammers, 

videos & books 


SS Call or write for 


free brochure 


Dusty Strings Co. 
(206) 634-1656 3406 Fremont Ave. N. 
FAX (206) 634-0234 Seattle, WA 98103 
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